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JOSE RAMON DIiAZ FERNANDEZ

Othello on Screen: A Comprehensive Film-Bibliography
José Ramon Diaz Ferndndez

The present film-bibliography seeks to provide a comprehensive reference guide to the
screen adaptations of Othello. This essay includes an initial general section listing
previous filmographies and bibliographies as well as surveys or overviews on the
subject and the other sections focus on, respectively, films, television adaptations, filmed
stage performances, animated versions, derivatives and citations as well as
documentary and educational films. In each section, adaptations are classified in
chronological order followed by an alphabetical list of relevant critical studies. Although
the bibliography attempts to be as exhaustive as possible, certain entries have been
discarded: dissertations, abstracts, announcements, conference reports, and works
containing only passing references. Likewise, reprints in anthologies or collections of
essays have not been included and, if an article or essay has been updated as a book
chapter, only the most recent item has been selected for inclusion here. Douglas Brode’s
volume Shakespeare in the Movies: From the Silent Era to ‘Shakespeare in Love’ (2000)
has been deliberately excluded since it contains so many errors and inaccuracies that
the book is useless for scholarly purposes. Interviews have only been listed if they deal
with one or several specific titles. | have included theatrical productions such as Trevor
Nunn’s Othello (1990) in the television section if there are significant changes between
the original stage design and the television programme and, in these cases I have only
selected studies making specific reference to the recorded version. On the other hand,
although operas or ballets based on Othello such as Giuseppe Verdi's Otello (1887) or
José Limdn’s The Moor’s Pavane (1949), both of which have been repeatedly filmed and
televised, have been similarly excluded, I have listed Franco Zeffirelli's Otello (1986)
among the derivatives because many critical studies examine this film in the light of his
other Shakespearean film adaptations. As far as the derivatives and citations are
concerned, the number of articles, essays (and even volumes) on films such as Marcel
Carné’s Children of Paradise (1945) or George Cukor’s A Double Life (1947) is
significantly larger than what the reader will find here, but [ have only listed those
entries specifically making reference to the use of Shakespeare in the film. The inclusion
of reviews is also necessarily selective, and the reader may instead consult The World
Shakespeare Bibliography Online for a fuller coverage. When necessary, | have annotated
the entries to indicate their subject if the title does not mention it clearly. Likewise, I
have specified all the adaptations that are discussed in one item the first time it appears
in the bibliography. Titles in non-Western languages have been translated into English
and indicated between square brackets. Similarly, where possible, place names usually
appear in their English version (e.g., ‘Naples’ instead of ‘Napoli’). All electronic addresses
were correct at the time of going to press.

Several people deserve to be mentioned here since they helped me in many different
ways while I was looking for relevant material. After his retirement, David Sharp’s
expert help and friendly conversation at the British Film Institute Library will be greatly
missed. The warmth, affability, kind disposition - despite my innumerable requests for
all sorts of material - and good humour of the reading room staffs at the British Film
Institute and the Folger Shakespeare Library have remained unsurpassed over the years,
and I am also indebted to the staffs of the Library of Congress, the British Library and
the University of London Library for having allowed me to make use of their outstanding
collections and resources. Jacek Fabiszak and Tina Krontiris were so kind as to send me
a copy of his Polish Televised Shakespeares (2005) and the special issue of Gramma:
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Journal of Theory and Criticism she had co-edited with Jyotsna Singh in 2007
(Shakespeare Worldwide and the Idea of an Audience), two publications which have
considerably broadened the scope of the present resource. My former students Elisa
Roman checked several references for me at the Shakespeare-Forschungsbibliothek in
Munich and Borislava Petrova provided useful information concerning the Bulgarian
film Zvezdi v kosite, salzi v ochite (1977), respectively. At my own institution, Tomas
Bustamante’s work at the Interlibrary Loan Service Section in my university proved to
be really invaluable and Ana Garrido went far beyond the call of duty in helping me with
my (almost) endless quest for references. Other colleagues and friends from all over the
world (Marcia Citron, H. R. Coursen, Samuel Crowl, M2 Amelia Fraga, Miguel Angel
Gonzalez, James L. Harner, Ton Hoenselaars, Tony Howard, Alicia Jiménez, Bernice W.
Kliman, Saskia Kossak, Desirée Lépez, Soffa Munoz Valdivieso, Tanya Romero, Cris
Busato Smith, Mariangela Tempera, Alden T. Vaughan and Virginia Mason Vaughan, M2
del Mar Verdejo, James M. Welsh, Kevin J. Wetmore, Jr and Juan Jesus Zaro) kindly
replied to my queries, provided detailed information about their publications, sent me
xeroxes from distant libraries or simply helped me with their friendship and support. I
would also like to thank the Andalusian Regional Government (research project no. P07-
HUM-02507) and the University of Malaga for funding the research that allowed me to
travel to Washington and London and led to the writing of this essay. Last but not least, |
would like to express my most sincere thanks to Sarah Hatchuel and Nathalie Vienne-
Guerrin for inviting me to contribute this additional resource to their collection of essays
on Othello on screen and for being such enthusiastic editors.

1. GENERAL

Brooke, Michael, ‘Othello on Screen’. Screenonline
www.screenonline.org.uk/tv/id/566380/.

Burt, Richard, ‘U. S. Television’, in his Shakespeares after Shakespeare: An Encyclopedia of
the Bard in Mass Media and Popular Culture. Vol. 2. Westport and London:
Greenwood, 2007, 585-650. [Includes an introduction (585-91) and a detailed
annotated list of adaptations and derivatives arranged by play and other
categories.]

Grant, Cathy, ‘Othello’, in her As You Like It: Audio-Visual Shakespeare. London: British
Universities Film and Video Council, 1992, 63-5.

Greenhalgh, Susanne, ‘U. K. Television’, in Shakespeares after Shakespeare: An
Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol.
2. Westport and London: Greenwood, 2007, 651-732. [Includes an introduction
(651-74) and a detailed annotated list of adaptations and derivatives arranged by
play and other categories.]

Howard, Tony, ‘Shakespeare’s Cinematic Offshoots’, in The Cambridge Companion to
Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge University Press,
2007, 303-23.

Lanier, Douglas, “It is the Green-eyed Monster”: Othello and Pop Culture’, in Othello, ed.
Marie Macaisa. Naperville: Sourcebooks, 2005; London: Methuen Drama, 2007, 19-
26.

__, 'Film Spin-offs and Citations’, in Shakespeares after Shakespeare: An Encyclopedia of
the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 1. Westport and
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London: Greenwood, 2007, 132-365. [Includes an introduction (132-7) and a
detailed annotated list of derivatives arranged by play and other categories.]

Lehmann, Courtney, ‘Film Adaptations’, in Shakespeares after Shakespeare: An
Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol.
1. Westport and London: Greenwood, 2007, 74-131. [Includes an introduction
(74-80) and a detailed annotated list of adaptations arranged by play.]

McKernan, Luke, and Olwen Terris, ‘Othello’, in their Walking Shadows: Shakespeare in
the National Film and Television Archive. London: British Film Institute, 1994, 119-
31. [Additional references can be found in the chapter ‘General’ (183-200).]

Rothwell, Kenneth S., and Annabelle Henkin Melzer, ‘Othello’, in their Shakespeare on
Screen: An International Filmography and Videography. New York: Neal Schuman
Publishers; London: Mansell, 1990, 208-27. [An annotated list of adaptations and
derivatives.]

Sammons, Eddie, ‘Othello, the Moor of Venice’, in his Shakespeare: A Hundred Years on
Film. London: Shepheard-Walwyn, 2000; Lanham: Scarecrow Press, 2004, 101-11.
[An annotated filmography of adaptations and derivatives that excludes television
altogether. Additional references can be found in the chapters ‘All the World’s a
Stage’ (168-202), ‘Animated Shakespeare’ (203-8) and ‘The Immortal Bard’ (209-
27).]

Socci, Stefano, ‘Misura per misura, Otello’, in his Shakespeare fra teatro e cinema.
Florence: Le Lettere, 2009, 92-8. [An overview of the main films, television
adaptations and derivatives.]

2. FILM ADAPTATIONS
2.1 Otello. Dir. Mario Caserini (Italy, 1907).
2.2 Othello / Jealousy. Dir. William V. Ranous (USA, 1908).
2.3 Otello. Dir. Gerolamo Lo Savio (Italy, 1909).

Ball, Robert Hamilton, ‘Strange Motions: The Continent (1908-1911)’, in his Shakespeare
on Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London:
George Allen and Unwin, 1968, 90-134.

Buchanan, Judith, “Wresting an Alphabet”: Continental European Shakespeare Films,
1907-22’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 49-70.
[Also discusses Arturo Ambrosio and Arrigo Frusta’s Otello (1914) as well as
Dimitri Buchowetzki’s Othello (1922).]

__, ‘Conflicted Allegiances in Shakespeare Films of the Transitional Era’, in her
Shakespeare on Silent Film: An Excellent Dumb Discourse. Cambridge University
Press, 2009, 74-104.

2.4 Otello. Dir. Arturo Ambrosio and Arrigo Frusta (Italy, 1914).
Ball, Robert Hamilton, ‘Increase the Reels: 1912 to World War I, in his Shakespeare on

Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London:
George Allen and Unwin, 1968, 135-215.
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Buchanan, Judith, “Wresting an Alphabet”: Continental European Shakespeare Films,
1907-22’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 49-70.
Potter, Lois, ‘Interval: Alternative Othellos in the Modern Age’, in her Othello. Manchester
University Press, 2002, 86-103. [Apart from several stage productions, also
discusses Dimitri Buchowetzki’s silent film (1922) and Sergei Yutkevitch’s Othello

(1955).]

2.5 Othello. Dir. Max Mack (Germany, 1918).
2.6 Othello / The Moor. Dir. Dimitri Buchowetzki (Germany, 1922).

[The Kino DVD of Buchowetzki’s Othello includes four other silent Shakespeare short
films: Billy Bitzer’s Duel Scene from Macbeth (1905), D. W. Griffith’s The Taming of the
Shrew (1908), Romeo Bosetti's Romeo Turns Bandit (1910) and August Blom's
Desdemona (1911; see 6.2).]

Baker, Christopher, ““Let Me the Curtains Draw”: Othello in Performance’, in ‘Othello’: A
Critical Reader, ed. Robert C. Evans. London and New York: Bloomsbury, 2015, 51-
81. [Discusses the films directed by Buchowetzki, Orson Welles (1952), Stuart
Burge (1965) and Oliver Parker (1995), the television adaptations directed by
Jonathan Miller (1981), Janet Suzman (1988) and Trevor Nunn (1990), Wilson
Milam’s stage production (2007) as well as Tim Blake Nelson’s O (2001).]

Ball, Robert Hamilton, ‘Let Me Have Leave to Speak: 1920 to Sound’, in his Shakespeare
on Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London:
George Allen and Unwin, 1968, 263-99.

Buchanan, Judith, “Wresting an Alphabet”: Continental European Shakespeare Films,
1907-22’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 49-70.

__, '‘Asta Nielsen and Emil Jannings: Stars of German Shakespeare Films of the Early
1920s’, in her Shakespeare on Silent Film: An Excellent Dumb Discourse. Cambridge
University Press, 2009, 217-51.

Buhler, Stephen M., ‘Ocular Proofs: Othello Films on Video’. Shakespeare 3.3 (Fall 1999):
17-19. [Compares the films directed by Buchowetzki, Welles, Yutkevitch, Burge
and Parker.]

__, ‘Ocular Proof: Three Versions of Othello’, in his Shakespeare in the Cinema: Ocular
Proof. Albany: State University of New York Press, 2002, 11-31. [Compares the
films directed by Buchowetzki, Yutkevitch and Parker.]

Clair, René, ‘In the Beginning Was the Image’, in Cinema Yesterday and Today, ed. R. C.
Dale. Trans. Stanley Appelbaum. New York: Dover Publications, 1972, 40-80.
Coursen, H. R, ‘Teaching Othello on Cassette’. Shakespeare and the Classroom 11.2 (Fall
2003): 26-38. [Discusses the pedagogical uses of the film and television
adaptations as well as animated versions and derivatives available on videotape

and DVD.]

Davies, Anthony, “An extravagant and wheeling stranger of here and everywhere”:
Characterising Othello on Film: Exploring Seven Film Adaptations’. Shakespeare in
Southern Africa 23 (2011): 11-19. [Compares the representation of the Venice
sequences in the adaptations directed by Buchowetzki, Welles, Yutkevitch, Burge,
Suzman, Nunn and Parker.]

Guneratne, Anthony R., ‘The Exfoliating Folio, or Transnational and International Avant-
Gardes from Bernhardt’s Hamlets to Hollywood’s Europeans’, in his Shakespeare,

«
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Film Studies, and the Visual Cultures of Modernity. New York and Basingstoke:
Palgrave Macmillan, 2008, 115-71.

Hodgdon, Barbara, ‘Kiss Me Deadly; or, the Des/Demonized Spectacle’, in ‘Othello’: New
Perspectives, ed. Virginia Mason Vaughan and Kent Cartwright. Rutherford:
Fairleigh Dickinson University Press; London and Toronto: Associated University
Presses, 1991, 214-55. [Also discusses Welles’s film, August Blom’s Desdemona
(1911), George Cukor’s A Double Life (1947) and Basil Dearden’s All Night Long
(1962) as well as several stage productions.]

Howlett, Kathy M., ‘Interpreting the Tragic Loading of the Bed in Cinematic Adaptations
of Othello’, in Approaches to Teaching Shakespeare’s ‘Othello’, ed. Peter Erickson
and Maurice Hunt. New York: Modern Language Association, 2005, 169-79.
[Compares the final scene in the films directed by Buchowetzki, Welles, Burge and
Parker as well as 0.]

Jackson, Russell, “Two Silent Shakespeares: Richard IIl and Othello’. Cineaste 28.2 (Spring
2003): 48-51.

Potter, Lois, ‘Interval: Alternative Othellos in the Modern Age’, in her Othello. Manchester
University Press, 2002, 86-103.

Rosenthal, Daniel, ‘Othello, Dimitri Buchowetzki, 1922’, in his 100 Shakespeare Films.
London: British Film Institute, 2007, 161-2.

Semenza, Greg Colon, ‘The Globalist Dimensions of Silent Shakespeare Cinema’. Journal
of Narrative Theory 41 (2011): 320-42.

__, ‘'The Don, the Moor, and the Betrayer: The “Kiss of Death” in Several Films of Othello’.
Borrowers and Lenders: The Journal of Shakespeare and Appropriation 9.2
(Fall/Winter 2015): www.borrowers.uga.edu/1568/show. [Also discusses the
films directed by Welles and Parker as well as the derivatives A Double Life, Nikolai
Serebryakov’s Othello for the Shakespeare: The Animated Tales series (1994),
Geoffrey Sax’s Othello (2001), O, Richard Eyre’s Stage Beauty (2004) and Vishal
Bhardwaj’s Omkara (2006).]

Taylor, Neil, ‘National and Racial Stereotypes in Shakespeare Films’, in The Cambridge
Companion to Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge
University Press, 2007, 267-79. [Comments on the representation of race in the
films directed by Buchowetzki, Welles, Yutkevitch, Burge, Liz White (1966) and
Parker as well as 0.]

2.7 Othello |/ The Tragedy of Othello, the Moor of Venice. Dir. Orson Welles
(Morocco and Italy, 1952).

[The Second Sight DVD includes a short film on the restoration of Othello narrated by
Richard France.]

Aebischer, Pascale, ‘Black Rams Tupping White Ewes: Race vs. Gender in the Final Scene
of Six Othellos’, in Retrovisions: Reinventing the Past in Film and Fiction, ed. Deborah
Cartmell, I. Q. Hunter and Imelda Whelehan. London and Sterling: Pluto Press,
2001, 59-73. [Compares the endings of the films directed by Welles, Burge and
Parker as well as the television adaptations directed by Miller, Suzman and Nunn.]

__, ‘Murderous Male Moors: Gazing at Race in Titus Andronicus and Othello’, in her
Shakespeare’s Violated Bodies: Stage and Screen Performance. Cambridge
University Press, 2004, 102-50. [Discusses the films directed by Welles,

o1 ‘ Shakespeare on Screen: Othello, CUP online resources, 2015



Othello on Screen: A Comprehensive Film-Bibliography

Yutkevitch, Burge and Parker as well as the television adaptations directed by
Miller, Suzman and Nunn.]

__, ‘Vampires, Cannibals, and Victim-Revengers: Watching Shakespearean Tragedy
through Horror Film’. Shakespeare Jahrbuch 143 (2007): 119-31.

Alvarez Faedo, Maria José, “Two Film Versions of Othello: A Twentieth-Century Approach
to Shakespeare’s Play’. SEDERI: Sociedad Espanola de Estudios Renacentistas
Ingleses 10 (2001): 185-92. Also available at
www.sederi.org/docs/yearbooks/10/10%2018Alvarez%20Faedo.pdf. [Compares
Welles’s and Parker’s films.]

Anderegg, Michael, ‘Welles/Shakespeare/Film: An Overview’, in his Orson Welles,
Shakespeare, and Popular Culture. New York: Columbia University Press, 1999, 57-
73.

_, ‘The Texts of Othello’, in his Orson Welles, Shakespeare, and Popular Culture. New
York: Columbia University Press, 1999, 98-122. [Discusses the several versions of
Welles’s film as well as Filming Othello (1978).]

Anile, Alberto, Orson Welles in Italy. Trans. Marcus Perryman. Bloomington: Indiana
University Press, 2013.

__, ‘Mary and the Moor: The Precious Memories of Orson Welles’s Secretary from the Set
of Othello’. Film History: An International Journal 27.2 (2015): 161-85.

__,‘'L’“Otello” senz’acca’, in L“Otello” senz’acca / ‘Othello’ without the H, ed. Alberto Anile.
Rome: Rubbettino-Cineteca Nazionale, 2015, 9-34. [An English-language
translation of this essay is included in the volume as ““Othello” without the H’' on
pp- 71-94.]

Baker, Christopher, “Let Me the Curtains Draw”: Othello in Performance’, in ‘Othello’: A
Critical Reader, ed. Robert C. Evans. London and New York: Bloomsbury, 2015, 51-
81.

Bazin, André, ‘A Review of Othello’, in Focus on Shakespearean Films, ed. Charles W.
Eckert. Englewood Cliffs: Prentice-Hall, 1972, 77-8.

__, ‘Around Europe: Obstinacy and Uncertainty’, in his Orson Welles: A Critical View.
Trans. Jonathan Rosenbaum. London: Elm Tree Books; New York: Harper & Row,
1978, 99-121.

Bent, Geoffrey, ‘Three Green-Eyed Monsters: Acting as Applied Criticism in
Shakespeare’s Othello’. Antioch Review 56 (1998): 358-73. [Compares the films
directed by Welles, Burge and Parker.]

Bentley, Eric, ‘Orson Welles and Two Othellos’, in his What Is Theatre? Incorporating ‘The
Dramatic Event’ and Other Reviews 1944-1967. New York: Atheneum, 1968;
London: Methuen, 1969, 235-8.

Bernad, Miguel A, S. ], ‘Othello Comes to Town: Orson Welles and Edmund Kean’, in his
The Golden World and the Darkness: Shakespearean Plays and Their Performance.
Manila: De la Salle University Press, 2003, 34-45.

Berthomé, Jean-Pierre, ‘Les labyrinthes d'Othello: Légendes et realités d'un tournage’.
Positif 449-50 (Juillet-Ao(t 1998): 40-8.

Berthomé, Jean-Pierre, and Francois Thomas, ‘Othello 1949-1952’, in their Orson Welles
at Work. Trans. Imogen Forster, Roger Leverdier and Trista Selous. London and
New York: Phaidon, 2008, 164-85.

Bessy, Maurice, ‘Of Love and Women’, in his Orson Welles. Trans. Ciba Vaughan. New
York: Crown, 1971, 61-75.

Bevington, David, Anne Marie Welsh, and Michael L. Greenwald, ‘Othello on Film and in
Video’, in their Shakespeare: Script, Stage, Screen. New York: Pearson Longman,

o
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2006, 693-8. [Surveys the films directed by Welles, Yutkevitch, Burge, White and
Parker as well as the television adaptations directed by Miller, Suzman and Nunn.
Also briefly mentions several derivatives.]

Bies, Werner, ‘Orson Welles’ Shakespeare-Filme im Spiegel der Kritik: Ein
bibliographischer Bericht’. Deutsche Shakespeare-Gesellschaft West: Jahrbuch 1982:
169-77. [Annotated bibliography.]

Bladen, Victoria, ‘Othello on Screen: Monsters, Marvellous Space and the Power of the
Tale’, in Shakespeare on Screen: ‘Othello’, ed. Sarah Hatchuel and Nathalie Vienne-
Guerrin. Cambridge University Press, 2015, 24-42. [Also discusses the films
directed by Yutkevitch and Parker, the television adaptations directed by Miller
and Suzman as well as 0, Sax’s Othello and Ivan Lipkies’s Huapango (2003).]

Brady, Frank, Citizen Welles: A Biography of Orson Welles. New York: Charles Scribner’s
Sons, 1989; London: Hodder and Stoughton, 1990, 405-46.

Buchka, Peter, ‘Othello. 1949/52’, in Orson Welles, ed. Peter W. Jansen and Wolfram
Schiitte. Munich: Hanser, 1977, 98-102.

Buchman, Lorne M., ‘Orson Welles’s Othello: A Study of Time in Shakespeare’s Tragedy’.
Shakespeare Survey 39 (1987): 53-65.

Buhler, Stephen M., ‘Ocular Proofs: Othello Films on Video’. Shakespeare 3.3 (Fall 1999):
17-19.

__, 'The Revenge of the Actor-Manager’, in his Shakespeare in the Cinema: Ocular Proof.
Albany: State University of New York Press, 2002, 95-123.

Caretti, Laura, ‘La recita del potere: Orson Welles e Shakespeare’, in Shakespeare al
cinema, ed. Isabella Imperiali. Rome: Bulzoni, 2000, 65-76.

Cartmell, Deborah, ‘Shakespeare, Film and Race: Screening Othello and The Tempest’, in
her Interpreting Shakespeare on Screen. Basingstoke: Macmillan; New York: St
Martin’s Press, 2000, 67-93. [Compares the films directed by Welles, Burge and
Parker as well as Suzman’s televised adaptation.]

__, ‘Shakespeare and Race: Othello liii’, in Talking Shakespeare: Shakespeare into the
Millennium, ed. Deborah Cartmell and Michael Scott. Basingstoke and New York:
Palgrave, 2001, 138-48. [Compares the scene in the films directed by Welles and
Parker.]

Casale, Gherardo, ‘William Shakespeare: Il fascino di una musa’, in Ombre che
camminano: Shakespeare nel cinema, ed. Emanuela Martini. Turin: Lindau, 1998,
151-71. [An overview of Welles’s Shakespearean film, stage and radio
adaptations.]

C[odelli], L[orenzo], ‘Othello’. Positif 378 (Juillet-Aolt 1992): 92-3.

Cho, Sung Duck, ‘[Comparative Analysis of Macbeth and Othello by Orson Welles]'.
Journal of Contemporary Film Research 15 (2013): 297-316.

Collick, John, ‘Symbolism in Shakespeare Film’, in his Shakespeare, Cinema and Society.
Manchester University Press, 1989, 80-106.

Comer, Brooke, ‘Restoring the “Dusky Moor”: Welles’ Othello’. American
Cinematographer 73.7 (July 1992): 66-8, 70-1.

__, ‘WRS Revives Wellesian Visuals’. American Cinematographer 73.7 (July 1992): 72-3.

__, ‘Carving out the Couplets’. American Cinematographer 73.7 (July 1992): 74-6.

Conrad, Peter, ‘The Bard of Betrayal’. Observer Magazine 27 Sept. 1992: 44-6.

__, ‘Renaissance Man’, in his Orson Welles: The Stories of His Life. London: Faber and
Faber, 2003, 239-59.

Costa, Antonio, ‘Filming Othello: Welles, Pasolini e Carmelo Bene’, in Inscenare/
Interpretare ‘Otello’, ed. Giuseppina Restivo and Renzo S. Crivelli. Bolonia: CLUEB,
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2006, 47-71. [Discusses Welles's film, Pier Paolo Pasolini’s Che cosa sono le nuvole?
(1968) and Carmelo Bene’s Otello (1979).]

Coursen, H. R, ‘Teaching Othello on Cassette’. Shakespeare and the Classroom 11.2 (Fall
2003): 26-38.

Cowie, Peter, ‘The Study of Jealousy: Othello’, in his The Cinema of Orson Welles. South
Brunswick and New York: A. S. Barnes; London: Tantivy, 1978, 116-27.

Cramer, Barbara, ‘The Restored Othello’. Films in Review 43 (1992): 256-8.

Crowdus, Gary, ‘Othello’. Cineaste 21.4 (1995): 52.

Crowl, Samuel, ‘One Murderous Image: Welles’s Othello’, in his Shakespeare Observed:
Studies in Performance on Stage and Screen. Athens: Ohio University Press, 1992,
51-63.

__, ‘CLOSE-UP: MAJOR DIRECTORS I: Laurence Olivier, Orson Welles, and Kenneth
Branagh’, in his Shakespeare and Film: A Norton Guide. New York and London:
Norton, 2008, 21-40.

__, ‘DEPTH OF FIELD: Text and Image’, in his Shakespeare and Film: A Norton Guide. New
York and London: Norton, 2008, 145-60. [Discusses the shooting of the Turkish
bath scene.]

__, ‘MONTAGE: Beginnings and Signature Shots’, in his Shakespeare and Film: A Norton
Guide. New York and London: Norton, 2008, 161-78. [Examines the filming of the
seduction scene.]

Davies, Anthony, ‘Orson Welles’s Othello’, in his Filming Shakespeare’s Plays: The
Adaptations of Laurence Olivier, Orson Welles, Peter Brook and Akira Kurosawa.
Cambridge University Press, 1988, 100-18.

__, ‘Filming Othello’, in Shakespeare and the Moving Image: The Plays on Film and
Television, ed. Anthony Davies and Stanley Wells. Cambridge University Press,
1994, 196-210. [Also discusses the films directed by Yutkevitch and Burge.]

__, “An extravagant and wheeling stranger of here and everywhere”: Characterising
Othello on Film: Exploring Seven Film Adaptations’. Shakespeare in Southern Africa
23(2011):11-109.

Del Ministro, Maurizio, ‘Othello’ di Welles. Rome: Bulzoni, 2000.

Donaldson, Peter S., ‘Mirrors and M/Others: The Welles Othello’, in his Shakespearean
Films/Shakespearean Directors. Boston and London: Unwin Hyman, 1990, 93-126.

Downing, Robert, ‘Othello’. Films in Review 6 (1955): 341-3.

Elhem, Philippe, ‘Avatars de la restauration: A propos d’Othello et Don Quichotte d’Orson
Welles'. 24 Images 62-63 (Sept.-Oct. 1992): 42-3.

Fitz-Simon, Christopher, ‘Tush! Never Tell Me’, in his The Boys: A Biography of Michedl
MacLiammodir and Hilton Edwards. London: Nick Hern Books; Portsmouth, NH:
Heinemann, 1996, 155-68.

Garcia Tsao, Leonardo, ‘Otelo (Othello)’, in his Orson Welles. Guadalajara: CIEC-
Universidad Auténoma de Guadalajara, 1987, 61-8. [In Spanish.]

Garis, Robert, ‘Welles’s Shakespeare’, in his The Films of Orson Welles. Cambridge
University Press, 2004, 127-66.

Gil, Daniel Juan, ‘Avant-Garde Technique and the Visual Grammar of Sexuality in Orson
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7.11 Shakespeare in Perspective: ‘Othello’. Dir. Barbara Derkow and David Wilson
(BBC, 1981). [Susan Hill discusses her personal view of the play.]

7.12 Arena: ‘The Orson Welles Story’. Dir. (?) (BBC, 1982).

7.13 The Tortured Mind. Dir. Noel Hardy (Inner London Education Authority,
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under intolerable stress’ in Hamlet, Othello, Macbeth and King Lear.]
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7.17 The Why and the How of Poisoning in William Shakespeare’s ‘Othello’. Dir. (?)
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7.19 Shakespeare and the Varieties of Human Experience: ‘Othello’. Dir. (?) (USA,
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7.21 Images of Humanity in Shakespeare’s Tragedies: ‘Othello’. Dir. (?) (USA, 1993).
[Paul Rathburn discusses the play.]

7.22 Op Zoek naar Othello / In Search of Othello. Dir. (?) (NOS, 1993).

7.23 Understanding Shakespeare: ‘Othello’. Dir. (?) (USA, 1993). [Includes several
scenes with commentary by Michael ]. B. Allen, A. R. Braunmuller and Susanne
Collier on several aspects of the play.]

7.24 La favola di Otello. Dir. Nico Garrone (RAI, 1994). [A documentary alternating
excerpts from the rehearsal and performance of Letizia Quintavalla and Bruno
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Stori’s Un bacio . . . un bacio ancor . .. un altro bacio (1993) with video stills and
soundtrack from Che cosa sono le nuvole?, along with scenes from Orson Welles’s
film and Zeffirelli’s film-opera.]

7.25 A Taste of Shakespeare: ‘Othello’. Dir. Dug Rotstein (USA, 1995). [An anthology
of key scenes with explanations by the actors.]

7.26 Mqz, zona, dziewczyna i ztodziej. Dir. Radostaw Piwowarski (Telewizja Polska,
1996). [Includes scenes from Macbeth, Othello and Romeo and Juliet.]

7.27 ‘Othello’: A Critical Guide. Dir. Peter Balderstone (Great Britain, 1997). [A
short film featuring scenes from the play and interviews with Russell Jackson and
Stanley Wells.]

7.28 Video Diaries: Our Man in ‘Othello’. Dir. Rachel Foster (BBC, 1998). [David
Harewood makes a record of the National Theatre’s tour to the Far East with its
production of Othello.]

7.29 ‘Othello’: New Perspectives. Dir. (?) (Australia, 2000). [Alan Dilnot and Sue
Tweg discuss the play.]

7.30 Shakespeare: ‘Othello’. Dir. Sam Genovese (USA, 2000). [Performances by the
Standard Deviants of scenes from the play for a high-school audience.]

7.31 Studying ‘Othello’. Dir. (?) (Great Britain, 2003).

7.32 From Bard to Verse. Dir. Neil MacLennan (BBC, 2003). [Includes the
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7.33 Major Themes in ‘Othello’. Dir. Arthur Tanaka (Australia and Great Britain,
2003).

7.34 The Portrayal of Evil in ‘Othello’. Dir. Arthur Tanaka (Australia and Great
Britain, 2003).

7.35 The South Bank Show: ‘Othello’. Dir. Susan Show (ITV, 2004). [A documentary
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7.36 Unpinning Desdemona - The Movie. Dir. (?) (University of Warwick, 2009).
www2.warwick.ac.uk/fac/cross_fac/capital/teaching and_learning/projects/unpi
nning/.

7.37 Ways into Shakespeare’s ‘Othello’. Dir. (?) (Teachers’ TV, 2009). [A
masterclass on the play led by Sabrina Broadbent.]

7.38 Blast TV: ‘Othello Retold’. Dir. Karen Chambers (BBC, 2009).

7.39 Iago on the Couch. Dir. Alnoor Dewshi (Institute of Psychoanalysis, 2010). [A
filmed discussion chaired by Don Campbell, former president of the British
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Psychoanalytic Society, featuring Simon Russell Beale and Terry Hands with
psychoanalysts David Bell and Ignes Sodré. Extras include a written introduction
by British psychoanalyst Ron Britton as well as filmed comments by Laurie
Maguire and Michael Billington.]

7.40 Teaching and Acting ‘Othello’ (The Folger Shakespeare Library, 2011). [A
series of eleven educational videos uploaded at
www.youtube.com/watch?v=trhHBQR]JUcQ&list=PLR8PdSNaJkWISMNLpQE5Gat_2
aYcYh67.]

Thompson, Ayanna, ‘Othello/YouTube’, CUP Online Resources, in Shakespeare on
Screen: ‘Othello’, ed. Sarah Hatchuel and Nathalie Vienne-Guerrin. Cambridge
University Press, 2015. Available at
www.cambridge.org/es/academic/subjects/literature/renaissance-and-early-
modern-literature/shakespeare-screen-othello.

7.41 In Conversation with Adrian Lester (National Theatre, 2013). Dir. (?)
www.nationaltheatre.org.uk/video/adrian-lester-in-conversation. [Focuses on
his role as Othello in Nicholas Hytner’s production.]

7.42 Othello (National Theatre, 2013). [A series of educational videos uploaded at
www.youtube.com/watch?v=jyoClIw]n9Ic&list=PLXu353usWYatAIQLAH7DoXQCP
SniCBNy2.]
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