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Othello on Screen: A Comprehensive Film-Bibliography 

José Ramón Díaz Fernández 
 
The present film-bibliography seeks to provide a comprehensive reference guide to the 
screen adaptations of Othello. This essay includes an initial general section listing 
previous filmographies and bibliographies as well as surveys or overviews on the 
subject and the other sections focus on, respectively, films, television adaptations, filmed 
stage performances, animated versions, derivatives and citations as well as 
documentary and educational films. In each section, adaptations are classified in 
chronological order followed by an alphabetical list of relevant critical studies. Although 
the bibliography attempts to be as exhaustive as possible, certain entries have been 
discarded: dissertations, abstracts, announcements, conference reports, and works 
containing only passing references. Likewise, reprints in anthologies or collections of 
essays have not been included and, if an article or essay has been updated as a book 
chapter, only the most recent item has been selected for inclusion here. Douglas Brode’s 
volume Shakespeare in the Movies: From the Silent Era to ‘Shakespeare in Love’ (2000) 
has been deliberately excluded since it contains so many errors and inaccuracies that 
the book is useless for scholarly purposes. Interviews have only been listed if they deal 
with one or several specific titles. I have included theatrical productions such as Trevor 
Nunn’s Othello (1990) in the television section if there are significant changes between 
the original stage design and the television programme and, in these cases I have only 
selected studies making specific reference to the recorded version. On the other hand, 
although operas or ballets based on Othello such as Giuseppe Verdi’s Otello (1887) or 
José Limón’s The Moor’s Pavane (1949), both of which have been repeatedly filmed and 
televised, have been similarly excluded, I have listed Franco Zeffirelli’s Otello (1986) 
among the derivatives because many critical studies examine this film in the light of his 
other Shakespearean film adaptations. As far as the derivatives and citations are 
concerned, the number of articles, essays (and even volumes) on films such as Marcel 
Carné’s Children of Paradise (1945) or George Cukor’s A Double Life (1947) is 
significantly larger than what the reader will find here, but I have only listed those 
entries specifically making reference to the use of Shakespeare in the film. The inclusion 
of reviews is also necessarily selective, and the reader may instead consult The World 
Shakespeare Bibliography Online for a fuller coverage. When necessary, I have annotated 
the entries to indicate their subject if the title does not mention it clearly. Likewise, I 
have specified all the adaptations that are discussed in one item the first time it appears 
in the bibliography. Titles in non-Western languages have been translated into English 
and indicated between square brackets. Similarly, where possible, place names usually 
appear in their English version (e.g., ‘Naples’ instead of ‘Napoli’). All electronic addresses 
were correct at the time of going to press.  
Several people deserve to be mentioned here since they helped me in many different 
ways while I was looking for relevant material. After his retirement, David Sharp’s 
expert help and friendly conversation at the British Film Institute Library will be greatly 
missed. The warmth, affability, kind disposition – despite my innumerable requests for 
all sorts of material – and good humour of the reading room staffs at the British Film 
Institute and the Folger Shakespeare Library have remained unsurpassed over the years, 
and I am also indebted to the staffs of the Library of Congress, the British Library and 
the University of London Library for having allowed me to make use of their outstanding 
collections and resources. Jacek Fabiszak and Tina Krontiris were so kind as to send me 
a copy of his Polish Televised Shakespeares (2005) and the special issue of Gramma: 
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Journal of Theory and Criticism she had co-edited with Jyotsna Singh in 2007 
(Shakespeare Worldwide and the Idea of an Audience), two publications which have 
considerably broadened the scope of the present resource. My former students Elisa 
Román checked several references for me at the Shakespeare-Forschungsbibliothek in 
Munich and Borislava Petrova provided useful information concerning the Bulgarian 
film Zvezdi v kosite, salzi v ochite (1977), respectively. At my own institution, Tomás 
Bustamante’s work at the Interlibrary Loan Service Section in my university proved to 
be really invaluable and Ana Garrido went far beyond the call of duty in helping me with 
my (almost) endless quest for references. Other colleagues and friends from all over the 
world (Marcia Citron, H. R. Coursen, Samuel Crowl, Mª Amelia Fraga, Miguel Ángel 
González, James L. Harner, Ton Hoenselaars, Tony Howard, Alicia Jiménez, Bernice W. 
Kliman, Saskia Kossak, Desirée López, Sofía Muñoz Valdivieso, Tanya Romero, Cris 
Busato Smith, Mariangela Tempera, Alden T. Vaughan and Virginia Mason Vaughan, Mª 
del Mar Verdejo, James M. Welsh, Kevin J. Wetmore, Jr and Juan Jesús Zaro) kindly 
replied to my queries, provided detailed information about their publications, sent me 
xeroxes from distant libraries or simply helped me with their friendship and support. I 
would also like to thank the Andalusian Regional Government (research project no. P07–
HUM–02507) and the University of Málaga for funding the research that allowed me to 
travel to Washington and London and led to the writing of this essay. Last but not least, I 
would like to express my most sincere thanks to Sarah Hatchuel and Nathalie Vienne-
Guerrin for inviting me to contribute this additional resource to their collection of essays 
on Othello on screen and for being such enthusiastic editors.  

 
 

1. GENERAL 
 
Brooke, Michael, ‘Othello on Screen’. Screenonline 

www.screenonline.org.uk/tv/id/566380/.  
Burt, Richard, ‘U. S. Television’, in his Shakespeares after Shakespeare: An Encyclopedia of 

the Bard in Mass Media and Popular Culture. Vol. 2. Westport and London: 
Greenwood, 2007, 585–650. [Includes an introduction (585–91) and a detailed 
annotated list of adaptations and derivatives arranged by play and other 
categories.]  

Grant, Cathy, ‘Othello’, in her As You Like It: Audio-Visual Shakespeare. London: British 
Universities Film and Video Council, 1992, 63–5.  

Greenhalgh, Susanne, ‘U. K. Television’, in Shakespeares after Shakespeare: An 
Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 
2. Westport and London: Greenwood, 2007, 651–732. [Includes an introduction 
(651–74) and a detailed annotated list of adaptations and derivatives arranged by 
play and other categories.]  

Howard, Tony, ‘Shakespeare’s Cinematic Offshoots’, in The Cambridge Companion to 
Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge University Press, 
2007, 303–23.  

Lanier, Douglas, ‘“It is the Green-eyed Monster”: Othello and Pop Culture’, in Othello, ed. 
Marie Macaisa. Naperville: Sourcebooks, 2005; London: Methuen Drama, 2007, 19–
26.  

     , ‘Film Spin-offs and Citations’, in Shakespeares after Shakespeare: An Encyclopedia of 
the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 1. Westport and 
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London: Greenwood, 2007, 132–365. [Includes an introduction (132–7) and a 
detailed annotated list of derivatives arranged by play and other categories.] 

Lehmann, Courtney, ‘Film Adaptations’, in Shakespeares after Shakespeare: An 
Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 
1. Westport and London: Greenwood, 2007, 74–131. [Includes an introduction 
(74–80) and a detailed annotated list of adaptations arranged by play.]  

McKernan, Luke, and Olwen Terris, ‘Othello’, in their Walking Shadows: Shakespeare in 
the National Film and Television Archive. London: British Film Institute, 1994, 119–
31. [Additional references can be found in the chapter ‘General’ (183–200).] 

Rothwell, Kenneth S., and Annabelle Henkin Melzer, ‘Othello’, in their Shakespeare on 
Screen: An International Filmography and Videography. New York: Neal Schuman 
Publishers; London: Mansell, 1990, 208–27. [An annotated list of adaptations and 
derivatives.]  

Sammons, Eddie, ‘Othello, the Moor of Venice’, in his Shakespeare: A Hundred Years on 
Film. London: Shepheard-Walwyn, 2000; Lanham: Scarecrow Press, 2004, 101–11. 
[An annotated filmography of adaptations and derivatives that excludes television 
altogether. Additional references can be found in the chapters ‘All the World’s a 
Stage’ (168–202), ‘Animated Shakespeare’ (203–8) and ‘The Immortal Bard’ (209–
27).] 

Socci, Stefano, ‘Misura per misura, Otello’, in his Shakespeare fra teatro e cinema. 
Florence: Le Lettere, 2009, 92–8. [An overview of the main films, television 
adaptations and derivatives.]  

 
 

2. FILM ADAPTATIONS 
 
2.1 Otello. Dir. Mario Caserini (Italy, 1907). 
 
2.2 Othello / Jealousy. Dir. William V. Ranous (USA, 1908).  
 
2.3 Otello. Dir. Gerolamo Lo Savio (Italy, 1909).  
 
Ball, Robert Hamilton, ‘Strange Motions: The Continent (1908–1911)’, in his Shakespeare 

on Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London: 
George Allen and Unwin, 1968, 90–134. 

Buchanan, Judith, ‘“Wresting an Alphabet”: Continental European Shakespeare Films, 
1907–22’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 49–70. 
[Also discusses Arturo Ambrosio and Arrigo Frusta’s Otello (1914) as well as 
Dimitri Buchowetzki’s Othello (1922).]  

     , ‘Conflicted Allegiances in Shakespeare Films of the Transitional Era’, in her 
Shakespeare on Silent Film: An Excellent Dumb Discourse. Cambridge University 
Press, 2009, 74–104.  

 
2.4 Otello. Dir. Arturo Ambrosio and Arrigo Frusta (Italy, 1914).  
 
Ball, Robert Hamilton, ‘Increase the Reels: 1912 to World War I’, in his Shakespeare on 

Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London: 
George Allen and Unwin, 1968, 135–215.  
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Buchanan, Judith, ‘“Wresting an Alphabet”: Continental European Shakespeare Films, 
1907–22’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 49–70. 

Potter, Lois, ‘Interval: Alternative Othellos in the Modern Age’, in her Othello. Manchester 
University Press, 2002, 86–103. [Apart from several stage productions, also 
discusses Dimitri Buchowetzki’s silent film (1922) and Sergei Yutkevitch’s Othello 
(1955).] 

 
2.5 Othello. Dir. Max Mack (Germany, 1918). 
 
2.6 Othello / The Moor. Dir. Dimitri Buchowetzki (Germany, 1922).  
 
[The Kino DVD of Buchowetzki’s Othello includes four other silent Shakespeare short 
films: Billy Bitzer’s Duel Scene from Macbeth (1905), D. W. Griffith’s The Taming of the 
Shrew (1908), Romeo Bosetti’s Romeo Turns Bandit (1910) and August Blom’s 
Desdemona (1911; see 6.2).]  
 
Baker, Christopher, ‘“Let Me the Curtains Draw”: Othello in Performance’, in ‘Othello’: A 

Critical Reader, ed. Robert C. Evans. London and New York: Bloomsbury, 2015, 51–
81. [Discusses the films directed by Buchowetzki, Orson Welles (1952), Stuart 
Burge (1965) and Oliver Parker (1995), the television adaptations directed by 
Jonathan Miller (1981), Janet Suzman (1988) and Trevor Nunn (1990), Wilson 
Milam’s stage production (2007) as well as Tim Blake Nelson’s O (2001).]  

Ball, Robert Hamilton, ‘Let Me Have Leave to Speak: 1920 to Sound’, in his Shakespeare 
on Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London: 
George Allen and Unwin, 1968, 263–99. 

Buchanan, Judith, ‘“Wresting an Alphabet”: Continental European Shakespeare Films, 
1907–22’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 49–70. 

     , ‘Asta Nielsen and Emil Jannings: Stars of German Shakespeare Films of the Early 
1920s’, in her Shakespeare on Silent Film: An Excellent Dumb Discourse. Cambridge 
University Press, 2009, 217–51.  

Buhler, Stephen M., ‘Ocular Proofs: Othello Films on Video’. Shakespeare 3.3 (Fall 1999): 
17–19. [Compares the films directed by Buchowetzki, Welles, Yutkevitch, Burge 
and Parker.]  

     , ‘Ocular Proof: Three Versions of Othello’, in his Shakespeare in the Cinema: Ocular 
Proof. Albany: State University of New York Press, 2002, 11–31. [Compares the 
films directed by Buchowetzki, Yutkevitch and Parker.]  

Clair, René, ‘In the Beginning Was the Image’, in Cinema Yesterday and Today, ed. R. C. 
Dale. Trans. Stanley Appelbaum. New York: Dover Publications, 1972, 40–80. 

Coursen, H. R., ‘Teaching Othello on Cassette’. Shakespeare and the Classroom 11.2 (Fall 
2003): 26–38. [Discusses the pedagogical uses of the film and television 
adaptations as well as animated versions and derivatives available on videotape 
and DVD.]  

Davies, Anthony, ‘“An extravagant and wheeling stranger of here and everywhere”: 
Characterising Othello on Film: Exploring Seven Film Adaptations’. Shakespeare in 
Southern Africa 23 (2011): 11–19. [Compares the representation of the Venice 
sequences in the adaptations directed by Buchowetzki, Welles, Yutkevitch, Burge, 
Suzman, Nunn and Parker.]  

Guneratne, Anthony R., ‘The Exfoliating Folio, or Transnational and International Avant-
Gardes from Bernhardt’s Hamlets to Hollywood’s Europeans’, in his Shakespeare, 
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Film Studies, and the Visual Cultures of Modernity. New York and Basingstoke: 
Palgrave Macmillan, 2008, 115–71.  

Hodgdon, Barbara, ‘Kiss Me Deadly; or, the Des/Demonized Spectacle’, in ‘Othello’: New 
Perspectives, ed. Virginia Mason Vaughan and Kent Cartwright. Rutherford: 
Fairleigh Dickinson University Press; London and Toronto: Associated University 
Presses, 1991, 214–55. [Also discusses Welles’s film, August Blom’s Desdemona 
(1911), George Cukor’s A Double Life (1947) and Basil Dearden’s All Night Long 
(1962) as well as several stage productions.]  

Howlett, Kathy M., ‘Interpreting the Tragic Loading of the Bed in Cinematic Adaptations 
of Othello’, in Approaches to Teaching Shakespeare’s ‘Othello’, ed. Peter Erickson 
and Maurice Hunt. New York: Modern Language Association, 2005, 169–79. 
[Compares the final scene in the films directed by Buchowetzki, Welles, Burge and 
Parker as well as O.]  

Jackson, Russell, ‘Two Silent Shakespeares: Richard III and Othello’. Cineaste 28.2 (Spring 
2003): 48–51.  

Potter, Lois, ‘Interval: Alternative Othellos in the Modern Age’, in her Othello. Manchester 
University Press, 2002, 86–103.  

Rosenthal, Daniel, ‘Othello, Dimitri Buchowetzki, 1922’, in his 100 Shakespeare Films. 
London: British Film Institute, 2007, 161–2.  

Semenza, Greg Colón, ‘The Globalist Dimensions of Silent Shakespeare Cinema’. Journal 
of Narrative Theory 41 (2011): 320–42.  

     , ‘The Don, the Moor, and the Betrayer: The “Kiss of Death” in Several Films of Othello’. 
Borrowers and Lenders: The Journal of Shakespeare and Appropriation 9.2 
(Fall/Winter 2015): www.borrowers.uga.edu/1568/show. [Also discusses the 
films directed by Welles and Parker as well as the derivatives A Double Life, Nikolai 
Serebryakov’s Othello for the Shakespeare: The Animated Tales series (1994), 
Geoffrey Sax’s Othello (2001), O, Richard Eyre’s Stage Beauty (2004) and Vishal 
Bhardwaj’s Omkara (2006).] 

Taylor, Neil, ‘National and Racial Stereotypes in Shakespeare Films’, in The Cambridge 
Companion to Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge 
University Press, 2007, 267–79. [Comments on the representation of race in the 
films directed by Buchowetzki, Welles, Yutkevitch, Burge, Liz White (1966) and 
Parker as well as O.]  

 
2.7 Othello / The Tragedy of Othello, the Moor of Venice. Dir. Orson Welles 
(Morocco and Italy, 1952). 
 
[The Second Sight DVD includes a short film on the restoration of Othello narrated by 
Richard France.] 
 
Aebischer, Pascale, ‘Black Rams Tupping White Ewes: Race vs. Gender in the Final Scene 

of Six Othellos’, in Retrovisions: Reinventing the Past in Film and Fiction, ed. Deborah 
Cartmell, I. Q. Hunter and Imelda Whelehan. London and Sterling: Pluto Press, 
2001, 59–73. [Compares the endings of the films directed by Welles, Burge and 
Parker as well as the television adaptations directed by Miller, Suzman and Nunn.]  

     , ‘Murderous Male Moors: Gazing at Race in Titus Andronicus and Othello’, in her 
Shakespeare’s Violated Bodies: Stage and Screen Performance. Cambridge 
University Press, 2004, 102–50. [Discusses the films directed by Welles, 
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Yutkevitch, Burge and Parker as well as the television adaptations directed by 
Miller, Suzman and Nunn.]  

     , ‘Vampires, Cannibals, and Victim-Revengers: Watching Shakespearean Tragedy 
through Horror Film’. Shakespeare Jahrbuch 143 (2007): 119–31.  

Álvarez Faedo, María José, ‘Two Film Versions of Othello: A Twentieth-Century Approach 
to Shakespeare’s Play’. SEDERI: Sociedad Española de Estudios Renacentistas 
Ingleses 10 (2001): 185–92. Also available at 
www.sederi.org/docs/yearbooks/10/10%2018Alvarez%20Faedo.pdf. [Compares 
Welles’s and Parker’s films.]  

Anderegg, Michael, ‘Welles/Shakespeare/Film: An Overview’, in his Orson Welles, 
Shakespeare, and Popular Culture. New York: Columbia University Press, 1999, 57–
73.  

     , ‘The Texts of Othello’, in his Orson Welles, Shakespeare, and Popular Culture. New 
York: Columbia University Press, 1999, 98–122. [Discusses the several versions of 
Welles’s film as well as Filming Othello (1978).]  

Anile, Alberto, Orson Welles in Italy. Trans. Marcus Perryman. Bloomington: Indiana 
University Press, 2013.  

     , ‘Mary and the Moor: The Precious Memories of Orson Welles’s Secretary from the Set 
of Othello’. Film History: An International Journal 27.2 (2015): 161–85. 

     , ‘L’“Otello” senz’acca’, in L’“Otello” senz’acca / ‘Othello’ without the H, ed. Alberto Anile. 
Rome: Rubbettino-Cineteca Nazionale, 2015, 9–34. [An English-language 
translation of this essay is included in the volume as ‘“Othello” without the H’ on 
pp. 71–94.]  

Baker, Christopher, ‘“Let Me the Curtains Draw”: Othello in Performance’, in ‘Othello’: A 
Critical Reader, ed. Robert C. Evans. London and New York: Bloomsbury, 2015, 51–
81.  

Bazin, André, ‘A Review of Othello’, in Focus on Shakespearean Films, ed. Charles W. 
Eckert. Englewood Cliffs: Prentice-Hall, 1972, 77–8.  

     , ‘Around Europe: Obstinacy and Uncertainty’, in his Orson Welles: A Critical View. 
Trans. Jonathan Rosenbaum. London: Elm Tree Books; New York: Harper & Row, 
1978, 99–121.  

Bent, Geoffrey, ‘Three Green-Eyed Monsters: Acting as Applied Criticism in 
Shakespeare’s Othello’. Antioch Review 56 (1998): 358–73. [Compares the films 
directed by Welles, Burge and Parker.]  

Bentley, Eric, ‘Orson Welles and Two Othellos’, in his What Is Theatre? Incorporating ‘The 
Dramatic Event’ and Other Reviews 1944–1967. New York: Atheneum, 1968; 
London: Methuen, 1969, 235–8.  

Bernad, Miguel A., S. J., ‘Othello Comes to Town: Orson Welles and Edmund Kean’, in his 
The Golden World and the Darkness: Shakespearean Plays and Their Performance. 
Manila: De la Salle University Press, 2003, 34–45.  

Berthomé, Jean-Pierre, ‘Les labyrinthes d’Othello: Légendes et realités d’un tournage’. 
Positif 449–50 (Juillet-Août 1998): 40–8.  

Berthomé, Jean-Pierre, and François Thomas, ‘Othello 1949–1952’, in their Orson Welles 
at Work. Trans. Imogen Forster, Roger Leverdier and Trista Selous. London and 
New York: Phaidon, 2008, 164–85.  

Bessy, Maurice, ‘Of Love and Women’, in his Orson Welles. Trans. Ciba Vaughan. New 
York: Crown, 1971, 61–75.  

Bevington, David, Anne Marie Welsh, and Michael L. Greenwald, ‘Othello on Film and in 
Video’, in their Shakespeare: Script, Stage, Screen. New York: Pearson Longman, 
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2006, 693–8. [Surveys the films directed by Welles, Yutkevitch, Burge, White and 
Parker as well as the television adaptations directed by Miller, Suzman and Nunn. 
Also briefly mentions several derivatives.]  

Bies, Werner, ‘Orson Welles’ Shakespeare-Filme im Spiegel der Kritik: Ein 
bibliographischer Bericht’. Deutsche Shakespeare-Gesellschaft West: Jahrbuch 1982: 
169–77. [Annotated bibliography.] 

Bladen, Victoria, ‘Othello on Screen: Monsters, Marvellous Space and the Power of the 
Tale’, in Shakespeare on Screen: ‘Othello’, ed. Sarah Hatchuel and Nathalie Vienne-
Guerrin. Cambridge University Press, 2015, 24–42. [Also discusses the films 
directed by Yutkevitch and Parker, the television adaptations directed by Miller 
and Suzman as well as O, Sax’s Othello and Iván Lipkies’s Huapango (2003).]  

Brady, Frank, Citizen Welles: A Biography of Orson Welles. New York: Charles Scribner’s 
Sons, 1989; London: Hodder and Stoughton, 1990, 405–46. 

Buchka, Peter, ‘Othello. 1949/52’, in Orson Welles, ed. Peter W. Jansen and Wolfram 
Schütte. Munich: Hanser, 1977, 98–102.  

Buchman, Lorne M., ‘Orson Welles’s Othello: A Study of Time in Shakespeare’s Tragedy’. 
Shakespeare Survey 39 (1987): 53–65.  

Buhler, Stephen M., ‘Ocular Proofs: Othello Films on Video’. Shakespeare 3.3 (Fall 1999): 
17–19.  

     , ‘The Revenge of the Actor-Manager’, in his Shakespeare in the Cinema: Ocular Proof. 
Albany: State University of New York Press, 2002, 95–123.  

Caretti, Laura, ‘La recita del potere: Orson Welles e Shakespeare’, in Shakespeare al 
cinema, ed. Isabella Imperiali. Rome: Bulzoni, 2000, 65–76.  

Cartmell, Deborah, ‘Shakespeare, Film and Race: Screening Othello and The Tempest’, in 
her Interpreting Shakespeare on Screen. Basingstoke: Macmillan; New York: St 
Martin’s Press, 2000, 67–93. [Compares the films directed by Welles, Burge and 
Parker as well as Suzman’s televised adaptation.]  

     , ‘Shakespeare and Race: Othello I.iii’, in Talking Shakespeare: Shakespeare into the 
Millennium, ed. Deborah Cartmell and Michael Scott. Basingstoke and New York: 
Palgrave, 2001, 138–48. [Compares the scene in the films directed by Welles and 
Parker.]  

Casale, Gherardo, ‘William Shakespeare: Il fascino di una musa’, in Ombre che 
camminano: Shakespeare nel cinema, ed. Emanuela Martini. Turin: Lindau, 1998, 
151–71. [An overview of Welles’s Shakespearean film, stage and radio 
adaptations.]  

C[odelli], L[orenzo], ‘Othello’. Positif 378 (Juillet-Août 1992): 92–3. 
Cho, Sung Duck, ‘[Comparative Analysis of Macbeth and Othello by Orson Welles]’. 

Journal of Contemporary Film Research 15 (2013): 297–316. 
Collick, John, ‘Symbolism in Shakespeare Film’, in his Shakespeare, Cinema and Society. 

Manchester University Press, 1989, 80–106.  
Comer, Brooke, ‘Restoring the “Dusky Moor”: Welles’ Othello’. American 

Cinematographer 73.7 (July 1992): 66–8, 70–1. 
     , ‘WRS Revives Wellesian Visuals’. American Cinematographer 73.7 (July 1992): 72–3. 
     , ‘Carving out the Couplets’. American Cinematographer 73.7 (July 1992): 74–6. 
Conrad, Peter, ‘The Bard of Betrayal’. Observer Magazine 27 Sept. 1992: 44–6. 
     , ‘Renaissance Man’, in his Orson Welles: The Stories of His Life. London: Faber and 

Faber, 2003, 239–59.  
Costa, Antonio, ‘Filming Othello: Welles, Pasolini e Carmelo Bene’, in Inscenare/ 

Interpretare ‘Otello’, ed. Giuseppina Restivo and Renzo S. Crivelli. Bolonia: CLUEB, 



Othello on Screen: A Comprehensive Film-Bibliography 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

8 

 

2006, 47–71. [Discusses Welles’s film, Pier Paolo Pasolini’s Che cosa sono le nuvole? 
(1968) and Carmelo Bene’s Otello (1979).]  

Coursen, H. R., ‘Teaching Othello on Cassette’. Shakespeare and the Classroom 11.2 (Fall 
2003): 26–38.  

Cowie, Peter, ‘The Study of Jealousy: Othello’, in his The Cinema of Orson Welles. South 
Brunswick and New York: A. S. Barnes; London: Tantivy, 1978, 116–27.  

Cramer, Barbara, ‘The Restored Othello’. Films in Review 43 (1992): 256–8. 
Crowdus, Gary, ‘Othello’. Cineaste 21.4 (1995): 52.  
Crowl, Samuel, ‘One Murderous Image: Welles’s Othello’, in his Shakespeare Observed: 

Studies in Performance on Stage and Screen. Athens: Ohio University Press, 1992, 
51–63.  

     , ‘CLOSE-UP: MAJOR DIRECTORS I: Laurence Olivier, Orson Welles, and Kenneth 
Branagh’, in his Shakespeare and Film: A Norton Guide. New York and London: 
Norton, 2008, 21–40.  

     , ‘DEPTH OF FIELD: Text and Image’, in his Shakespeare and Film: A Norton Guide. New 
York and London: Norton, 2008, 145–60. [Discusses the shooting of the Turkish 
bath scene.]  

     , ‘MONTAGE: Beginnings and Signature Shots’, in his Shakespeare and Film: A Norton 
Guide. New York and London: Norton, 2008, 161–78. [Examines the filming of the 
seduction scene.]  

Davies, Anthony, ‘Orson Welles’s Othello’, in his Filming Shakespeare’s Plays: The 
Adaptations of Laurence Olivier, Orson Welles, Peter Brook and Akira Kurosawa. 
Cambridge University Press, 1988, 100–18.  

     , ‘Filming Othello’, in Shakespeare and the Moving Image: The Plays on Film and 
Television, ed. Anthony Davies and Stanley Wells. Cambridge University Press, 
1994, 196–210. [Also discusses the films directed by Yutkevitch and Burge.]  

     , ‘“An extravagant and wheeling stranger of here and everywhere”: Characterising 
Othello on Film: Exploring Seven Film Adaptations’. Shakespeare in Southern Africa 
23 (2011): 11–19.  

Del Ministro, Maurizio, ‘Othello’ di Welles. Rome: Bulzoni, 2000.  
Donaldson, Peter S., ‘Mirrors and M/Others: The Welles Othello’, in his Shakespearean 

Films/Shakespearean Directors. Boston and London: Unwin Hyman, 1990, 93–126.  
Downing, Robert, ‘Othello’. Films in Review 6 (1955): 341–3.  
Elhem, Philippe, ‘Avatars de la restauration: À propos d’Othello et Don Quichotte d’Orson 

Welles’. 24 Images 62–63 (Sept.-Oct. 1992): 42–3. 
Fitz-Simon, Christopher, ‘Tush! Never Tell Me’, in his The Boys: A Biography of Micheál 

MacLíammóir and Hilton Edwards. London: Nick Hern Books; Portsmouth, NH: 
Heinemann, 1996, 155–68.  

García Tsao, Leonardo, ‘Otelo (Othello)’, in his Orson Welles. Guadalajara: CIEC-
Universidad Autónoma de Guadalajara, 1987, 61–8. [In Spanish.]  

Garis, Robert, ‘Welles’s Shakespeare’, in his The Films of Orson Welles. Cambridge 
University Press, 2004, 127–66.  

Gil, Daniel Juan, ‘Avant-Garde Technique and the Visual Grammar of Sexuality in Orson 
Welles’s Shakespeare Films’. Borrowers and Lenders: The Journal of Shakespeare 
and Appropriation 1.2 (Fall/Winter 2005): 
www.borrowers.uga.edu/781447/display.  

Gil-Delgado, Fernando, ‘Las tragedias’, in his Introducción a Shakespeare a través del cine. 
Madrid: Ediciones Internacionales Universitarias, 2001, 147–204. [Compares the 
adaptations directed by Welles, Yutkevitch and Parker.]  



JOSÉ RAMÓN DÍAZ FERNÁNDEZ 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

9 

 

Greer, Michael, and Toby Widdicombe, ‘The Tragedies’, in their Screening Shakespeare: 
Understanding the Plays through Film. 2nd edn. New York: Pearson Education, 
2010, 84–120. [Compares the films directed by Welles and Parker.]  

Griffin, Alice, ‘Shakespeare through the Camera’s Eye: III’. Shakespeare Quarterly 7 
(1956): 235–40.  

Guneratne, Anthony R., ‘“Thou Dost Usurp Authority”: Beerbohm Tree, Reinhardt, 
Olivier, Welles, and the Politics of Adapting Shakespeare’, in A Concise Companion 
to Shakespeare on Screen, ed. Diana E. Henderson. Malden and Oxford: Blackwell, 
2006, 31–53.  

     , ‘Genre, Style, and the Politique des Auteurs: Orson Welles versus “William 
Shakespeare”’, in his Shakespeare, Film Studies, and the Visual Cultures of 
Modernity. New York and Basingstoke: Palgrave Macmillan, 2008, 173–209. [Also 
discusses Filming Othello.]  

Hall, Joan Lord, ‘The Play in Performance: Othello on Film’, in her ‘Othello’: A Guide to the 
Play. Westport and London: Greenwood, 1999, 158–88. [Also discusses Burge’s 
and Parker’s films.]  

Hampton-Reeves, Stuart, ‘The Play on Screen’, in his Othello. Basingstoke and New York: 
Palgrave Macmillan, 2011, 130–40. [Also examines Miller’s BBC adaptation, 
Parker’s film as well as All Night Long, Sax’s Othello and O.]  

Hankey, Julie, Introduction. Othello. 2nd edn. Cambridge University Press, 2005, 1–111. 
[Apart from a wide number of stage productions, also discusses the films directed 
by Burge and Parker, Suzman’s and Nunn’s television adaptations as well as Sax’s 
Othello. The footnotes to this critical edition refer throughout to performance 
issues in these adaptations and derivatives.]  

Hatchuel, Sarah, ‘Case Studies: Trance on Screen: The “Ocular Proof” and “Fainting” 
Scenes in Othello’, in her Shakespeare, from Stage to Screen. Cambridge University 
Press, 2004, 162–5. [Compares the two scenes in Welles’s and Parker’s films.] 

Hattaway, Michael, ‘Images of Blackness: Screen Versions of Othello’, in Verbal and Non-
Verbal Codes in European Drama, ed. Marta Gibińska. Cracow: Uniwersytet 
Jagielonski, 1995, 19–32. [Focuses on the strangling of Desdemona in the 
adaptations directed by Welles, Yutkevitch, Burge, Miller, Nunn and Suzman.]  

Haulotte, Edgar, ‘La logique d’Othello’. Positif 6 (1953): 19–27.  
Heylin, Clinton, ‘The Jigsaw Pictures’, in his Despite the System: Orson Welles versus the 

Hollywood Studios. Edinburgh: Canongate; Chicago: Chicago Review Press, 2005, 
255–77.  

Higham, Charles, ‘Othello’, in his The Films of Orson Welles. Berkeley: University of 
California Press, 1970, 135–44.  

Hindle, Maurice, ‘The Fifties: Post-war Diversity’, in his Shakespeare on Film. 2nd edn. 
London and New York: Palgrave, 2015, 34–9.  

Hodgdon, Barbara, ‘Kiss Me Deadly; or, the Des/Demonized Spectacle’, in ‘Othello’: New 
Perspectives, ed. Virginia Mason Vaughan and Kent Cartwright. Rutherford: 
Fairleigh Dickinson University Press; London and Toronto: Associated University 
Presses, 1991, 214–55.  

Holderness, Graham, ‘Shakespeare’s Venice on Film’, in his Shakespeare and Venice. 
Farnham and Burlington: Ashgate, 2010, 123–34.  

Howard, Tony, ‘Twilight Worlds’. Around the Globe: The Magazine of Shakespeare’s Globe 
36 (Summer 2007): 38–9. [Discusses Welles’s Shakespearean films.]  

Howlett, Kathy M., ‘The Voyeuristic Pleasures of Perversion: Orson Welles’s Othello’, in 
her Framing Shakespeare on Film. Athens: Ohio University Press, 2000, 52–91.  



Othello on Screen: A Comprehensive Film-Bibliography 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

1

0 

 

     , ‘Interpreting the Tragic Loading of the Bed in Cinematic Adaptations of Othello’, in 
Approaches to Teaching Shakespeare’s ‘Othello’, ed. Peter Erickson and Maurice 
Hunt. New York: Modern Language Association, 2005, 169–79.  

Hurwitz, Gregg Andrew, ‘Transforming Text: Iago’s Infection in Welles’ Othello’. Word & 
Image 13 (1997): 333–9.  

Impastato, David, ‘Orson Welles’s Othello and the Welles-Smith Restoration: Definitive 
Version?’ Shakespeare Bulletin 10.4 (Fall 1992): 38–41.  

Ishaghpour, Youssef, ‘La transcendance de la forme: La Tragédie d’Othello’, in his Orson 
Welles cinéaste: Une caméra visible, vol. 3: Les films de la période nomade. Paris: 
Éditions de la Différence, 2001, 79–305.  

Jacobs, Alfred, ‘Orson Welles’s Othello: Shakespeare Meets Film Noir’, in Shakespeare and 
the Twentieth Century: The Selected Proceedings of the International Shakespeare 
Association World Congress, Los Angeles, 1996, ed. Jonathan Bate, Jill L. Levenson 
and Dieter Mehl. Newark: University of Delaware Press; London: Associated 
University Presses, 1998, 113–24.  

Jess-Cooke, Carolyn, ‘Film Style’, in her Shakespeare on Film: Such Things as Dreams Are 
Made of. London: Wallflower, 2007, 55–81.  

Jilani, Sarah, ‘“Black Spaces”: Othello and the Cinematic Language of Othering’. 
Literature/Film Quarterly 43 (2015): 104–15. 

Jones, Nicholas, ‘A Bogus Hero: Welles’s Othello and the Construction of Race’. 
Shakespeare Bulletin 23.1 (Spring 2005): 9–28.  

Jorgens, Jack J., ‘Orson Welles’s Othello’, in his Shakespeare on Film. 1977, rpt, Lanham 
and London: University Press of America, 1991, 175–90.  

Kau, Edvin, ‘Great Beginnings – and Endings. Made by Orson Welles’. P.O.V.: A Danish 
Journal of Film Studies 2 (Nov. 1996): 77–94. Also available at 
pov.imv.au.dk/Issue_02/section_3/artc3A.html.  

Kauffmann, Stanley, ‘Othello’, in his Distinguishing Features: Film Criticism and Comment. 
Baltimore and London: Johns Hopkins University Press, 1994, 195–7. [Review of 
the restored version.]  

Kemp, Philip, ‘Perplexed in the Extreme’. Sight and Sound ns 2.6 (Oct. 1992): 31.  
Kemp, Theresa D., ‘Shakespearean Women in Performance’, in her Women in the Age of 

Shakespeare. Santa Barbara: Greenwood, 2010, 111–58. [Discusses the 
performance of the role of Desdemona in several stage productions, the films 
directed by Welles, Yutkevitch and Parker, Miller’s BBC adaptation and Stage 
Beauty.]  

Kolin, Philip C., ‘Blackness Made Visible: A Survey of Othello in Criticism, on Stage, and 
on Screen’, in his ‘Othello’: New Critical Essays. New York and London: Routledge, 
2002, 1–87. [Mainly focuses on the films directed by Welles, Burge, White and 
Parker as well as the television adaptations directed by Miller, Franklin Melton 
(1985) and Nunn.]  

Kozelka, Paul, ‘A Guide to the Screen Version of Shakespeare’s Othello’. Audio-Visual 
Guide 22.2 (Oct. 1955): 31–40. 

Laffel, Jeff, ‘Julian Schlossberg’. Films in Review 43.3–4 (March-Apr. 1992): 94–6. [The 
producer on the release of the restored Othello.]  

Lake, James H., ‘The Effects of Primacy and Recency upon Audience Response to Two 
Film Versions of Othello’. Shakespeare Newsletter 56 (2006–07): 45–6. [Compares 
the films directed by Welles and Parker.]  

Lalou, René, ‘Shakespeare et le cinéma’. Études Anglaises 5 (1952): 309–18.  



JOSÉ RAMÓN DÍAZ FERNÁNDEZ 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

1

1 

 

Lee, Hye Kyoung, ‘[Iago in Welles’s Othello]’. Shakespeare Review (Seoul) 39 (2003): 
451–71.  

Lee, Yong-eun, ‘The Patriarchal Scenes and Narratives of Orson Welles’ Othello and the 
Pedagogical Uses of Adapted Films’. Journal of Pan-Pacific Association of Applied 
Linguistics 5 (2001): 137–51.  

Lefait, Sébastien, ‘Othello Retold: Orson Welles’s Filming Othello’, in Shakespeare on 
Screen: ‘Othello’, ed. Sarah Hatchuel and Nathalie Vienne-Guerrin. Cambridge 
University Press, 2015, 59–75. 

Leutrat, Jean-Louis, ‘Décentrements: Othello (1952)’, in his Kaléidoscope: Analyses de 
films. Presses Universitaires de Lyon, 1988, 39–53.  

MacLiammóir, Micheál, Put Money in Thy Purse: The Diary of the Film of ‘Othello’. 1952, 
rpt as Put Money in Thy Purse: The Filming of Orson Welles’s ‘Othello’. London: 
Virgin, 1994.  

Mancini, Carmela Bruna, ‘Visioni neobarocche: Shakespeare e il cinema’, in Tragiche 
risonanze shakespeariane, ed. Laura Di Michele. Naples: Liguori, 2001, 285–327.  

Manvell, Roger, ‘Shakespeare by Orson Welles’, in his Shakespeare and the Film. Revised, 
updated edn. South Brunswick and New York: A. S. Barnes, 1979, 55–71.  

Marie, Alain, ‘L’esthétique tragique d’Othello’. Études Cinématographiques 24–25 (Été 
1963): 90–9.  

Marienstras, Richard, ‘Orson Welles, interprète et continuateur de Shakespeare’. Positif 
167 (Mars 1975): 36–44.  

Mason, Pamela, ‘Orson Welles and Filmed Shakespeare’, in The Cambridge Companion to 
Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge University Press, 
2007, 187–202.  

McBride, Joseph, ‘Welles and Shakespeare: Macbeth and Othello’, in his Orson Welles. 
New York: Da Capo, 1996, 111–28.  

McFarlane, Brian, ‘Shakespeare for Everyone’. Cinema Papers 96 (Dec. 1993): 39–41.  
McMurtry, Jo, ‘Othello’, in her Shakespeare Films in the Classroom: A Descriptive Guide. 

Hamden: Archon Books, 1994, 161–72. [Also discusses the films directed by 
Yutkevitch, Burge and Ted Lange (1990) as well as the television adaptations 
directed by Miller, Melton and Suzman.]  

Mellet, Laurent, and Shannon Wells-Lassagne, ‘Adaptation et réadaptation’, in their 
Étudier l’adaptation filmique: Cinéma anglais – Cinéma américain. Presses 
Universitaires de Rennes, 2010, 97–120. [Compares the films directed by Welles 
and Parker as well as O.]  

Mereghetti, Paolo, ‘Affinità elettive: Shakespeare-Welles’, in Ombre che camminano: 
Shakespeare nel cinema, ed. Emanuela Martini. Turin: Lindau, 1998, 145–9.  

     , ‘Shakespeare: Macbeth, Othello’, in his Orson Welles. Revised English edn. Paris: 
Cahiers du cinéma, 2011, 55–65.  

Morelli, Annamaria, ‘Othello di Orson Welles: La passione dello sguardo nella tragedia 
noir’, in her La scena della visione: L’eccesso barocco e la teatralità shakespeariana. 
Rome: Bulzoni, 1997, 145–55.  

Mullini, Roberta, ‘Il paradiso perduto, ovvero Othello di Orson Welles’. Studi Urbinati, 
Serie B: Scienze umane e sociali 70 (2000): 397–414.  

Naremore, James, ‘The Gypsy: I. Othello’, in his The Magic World of Orson Welles. Revised 
edn. Dallas: Southern Methodist University Press, 1989, 176–82.  

Navarro, Antonio José, ‘Welles vs. Shakespeare: Una mirada “performativa”’. Dirigido por 
402 (Julio/Agosto 2010): 55–61. 



Othello on Screen: A Comprehensive Film-Bibliography 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

1

2 

 

Nouryeh, Andrea, ‘Understanding Xanadu: An Alternative Way of Viewing Orson 
Welles’s Shakespearean Films’. Shakespeare on Film Newsletter 14.1 (Dec. 1989): 3.  

Pellizzari, Lorenzo, ‘Othello: Il ritorno di un fantasma vivente’. Cineforum 33.1–2 (321) 
(Gennaio-Febbraio 1993): 31–5.  

Petit, J.-P., ‘Note sur deux Othello’, in Shakespeare à la télévision, ed. Michèle Willems. 
Publications de l’Université de Rouen, 1987, 143–9. [Compares the films directed 
by Welles and Burge.]  

Pierpont, Claudia Roth, ‘The Player Kings’. New Yorker 19 Nov. 2007: 70–9.  
Pilard, Philippe, ‘Les tournants décisifs’, in his Shakespeare au cinéma. Paris: Nathan, 

2000, 30–52.  
Potter, Lois, ‘Emilia in Othello: The Problem of the Unfilmic Character’, in Shakespeare et 

le cinéma: Actes du Congrès de 1998, ed. Patricia Dorval. Paris: Société Française 
Shakespeare, 1998, 149–57. Also available at 
www.societefrancaiseshakespeare.org/docannexe/fichier/1005/1998-potter.pdf. 
[Also discusses the films directed by Yutkevitch, Burge and Parker as well as the 
adaptations directed by Miller, Suzman and Nunn.]  

     , ‘The Robeson Legacy I: White Othellos on Film, Stage and Television’, in her Othello. 
Manchester University Press, 2002, 135–56. [Also discusses Marcel Carné’s Les 
enfants du paradis (1945), A Double Life, Burge’s film and Miller’s BBC adaptation.] 

Prümm, Hans-Joachim, ‘Orson Welles’ Othello’, in his Film-Script: William Shakespeare. 
Eine Untersuchung der Film-Bearbeitung von Shakespeares Dramen am Beispiel 
ausgewählter Tragödien-Verfilmungen von 1945–1985. Amsterdam: Grüner, 1987, 
248–71.  

Quarenghi, Paola, ‘Otello, Iago e gli inganni del cinema’, in her Shakespeare e gli inganni 
del cinema. Rome: Bulzoni, 2002, 95–137. [Examines the films directed by Welles, 
Burge and Pasolini.]  

Rafferty, Barclay, ‘The New “Othello Music”: From the Play Text to Opera, Diegetic/Non-
diegetic Soundtrack and Popular Music Allusions’. Journal of Adaptation in Film & 
Performance 8 (2015): 195–211. [Also discusses Parker’s film, All Night Long, 
Franco Zeffirelli’s Otello (1986), O and Omkara.] 

Rampone, W. Reginald, Jr, ‘Sexuality in Performance’, in his Sexuality in the Age of 
Shakespeare. Santa Barbara: Greenwood, 2011, 79–138. [Discusses several stage 
productions, the films directed by Welles, Burge and Parker as well as the 
television adaptations directed by Suzman and Nunn.]  

Rasmus, Agnieszka, ‘“Life’s but a walking shadow”: Mise-en-scène in Orson Welles’s 
Macbeth and Othello’, in her Filming Shakespeare, from Metatheatre to Metacinema. 
Frankfurt: Peter Lang, 2008, 167–71.  

Rasmussen, Ole, and Keld Reinicke, ‘Den store mans projekter’. Kosmorama 39.203 
(1993): 11–15. [On the restoration of the film.]  

Reitz-Wilson, Laura, ‘Race and Othello on Film’. CLCWeb: Comparative Literature and 
Culture 6.1 (March 2004): 1–9. 
docs.lib.purdue.edu/cgi/viewcontent.cgi?article=1213&context=clcweb. 
[Compares the treatment of race in the films directed by Welles, Yutkevitch, Burge 
and Parker, the television adaptations directed by Miller, Melton and Suzman as 
well as Zeffirelli’s Otello and O.]  

Riambau, Esteve, ‘Orson Shakespeare & William Welles’, in his Orson Welles: El 
espectáculo sin límites. Barcelona: Dirigido por, 1985, 215–50.  

     , ‘Shakespeare y Welles: Adaptaciones, revisitaciones y otras apasionadas 
infidelidades’. Nosferatu 8 (Feb. 1992): 32–9.  



JOSÉ RAMÓN DÍAZ FERNÁNDEZ 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

1

3 

 

Rippy, Marguerite H., ‘Orson Welles’, in Welles, Kurosawa, Kozintsev, Zeffirelli, by Mark 
Thornton Burnett, Courtney Lehmann, Marguerite H. Rippy and Ramona Wray. 
London and New York: Bloomsbury, 2013, 7–53.  

Robinson, David, ‘Othello’. Sight and Sound 25 (1955–56): 196–7.  
Robinson, Dennis, ‘Othello’, in Constructing Shakespeare on Screen, ed. Neil E. 

Béchervaise. Sydney and Melbourne: St Clair Press, 2003, 50–60. [Compares the 
films directed by Welles, Burge and Parker.] 

Roger, Philippe, ‘La seconde mort d’Othello: Entretien avec Jean-Pierre Berthomé’. 
CinémAction 97 (2000): 196–8. [Interview.] 

Rosenbaum, Jonathan, ‘Improving Mr Welles’. Sight and Sound ns 2.6 (Oct. 1992): 28–30.  
     , ‘Othello Goes Hollywood’, in his Discovering Orson Welles. Berkeley: University of 

California Press, 2007, 163–74.  
Rosenthal, Daniel, ‘Othello’, in his Shakespeare on Screen. London: Hamlyn, 2000, 94–

109. [Discusses the films directed by Welles, Yutkevitch, Burge and Parker as well 
as A Double Life.]  

     , ‘Othello, Orson Welles, 1952’, in his 100 Shakespeare Films. London: British Film 
Institute, 2007, 165–8.  

Rothwell, Kenneth S., ‘Orson Welles: Shakespeare for the Art Houses’, in his A History of 
Shakespeare on Screen: A Century of Film and Television. 2nd edn. Cambridge 
University Press, 2004, 69–90.  

Rutter, Carol Chillington, ‘Looking at Shakespeare’s Women on Film’, in The Cambridge 
Companion to Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge 
University Press, 2007, 245–66. [Focuses on Desdemona and Emilia in the Welles 
and Parker films as well as the television adaptation directed by Nunn.]  

Semenza, Greg M. Colón, ‘The Don, the Moor, and the Betrayer: The “Kiss of Death” in 
Several Films of Othello’. Borrowers and Lenders: The Journal of Shakespeare and 
Appropriation 9.2 (Fall/Winter 2015): www.borrowers.uga.edu/1568/show.  

Sinyard, Neil, ‘“In My Mind’s Eye”: Shakespeare on the Screen’, in his Filming Literature: 
The Art of Screen Adaptation. London and Sydney: Croom Helm, 1986, 1–24. 
[Compares Welles’s and Burge’s films.]  

Smith, Matthew Wilson, ‘Orson Welles’, in The Routledge Companion to Directors’ 
Shakespeare, ed. John Russell Brown. London and New York: Routledge, 2008, 
493–508. [A survey of his stage and film career.]  

Stone, James W., ‘Black and White as Technique in Orson Welles’s Othello’. 
Literature/Film Quarterly 30 (2002): 189–93.  

Suchianu, D. I., and Constantin Popescu, ‘Macbeth (S. U. A., 1948) şi Othello (Maroc ― S. U. 
A., 1952)’, in their Shakespeare pe Ecran [Shakespeare on Screen]. Bucharest: 
Editura Meridiane, 1976, 143–67.  

Tarasco, Matteo, ‘Marlowe, Welles e il mistero del terzo feretro’. Cineforum 36.356 
(Iuglio-Agosto 1996): 32–7.  

Tatspaugh, Patricia, ‘The Tragedies of Love on Film’, in The Cambridge Companion to 
Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge University Press, 
2007, 141–64. [Compares the films directed by Welles, Yutkevitch, Burge and 
Parker.]  

Taylor, Neil, ‘National and Racial Stereotypes in Shakespeare Films’, in The Cambridge 
Companion to Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge 
University Press, 2007, 267–79.  

Thomson, David, ‘Chubby Tragedians’, in his Rosebud: The Story of Orson Welles. New 
York: Knopf; London: Little, Brown and Company, 1996, 297–307.  



Othello on Screen: A Comprehensive Film-Bibliography 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

1

4 

 

T[ibbetts], J[ohn] C., J[ames] M. W[elsh], and R[obert] F. W[illson], ‘Othello (1603–04)’, in 
Shakespeare into Film, ed. James M. Welsh, Richard Vela and John C. Tibbetts. New 
York: Checkmark Books, 2002, 67–72. [Discusses silent film versions, the films 
directed by Welles, Yutkevitch, Burge and Parker as well as several derivatives.]  

Thomas, François, ‘La tragédie d’Othello’. Positif 424 (Juin 1996): 70–6.  
     , ‘Orson Welles et le remodelage du texte shakespearien’, in Shakespeare et le cinéma: 

Actes du Congrès de 1998, ed. Patricia Dorval. Montpellier: Société Française 
Shakespeare, 1998, 171–82. Also available at 
www.societefrancaiseshakespeare.org/docannexe/fichier/1007/1998-
thomas.pdf.  

     , ‘Un film d’Orson Welles en cache un autre (2)’. Cinéma: Revue semestrielle 
d’esthétique et d’histoire du cinéma 12 (Automne 2006): 136–57.  

Troiani, Oberdan, ‘Sempre a disposizione’, in L’“Otello” senz’acca / ‘Othello’ without the H, 
ed. Alberto Anile. Rome: Rubbettino-Cineteca Nazionale, 2015, 35–45. [An English-
language translation of this essay is included in the volume as ‘Standing by’ on pp. 
97–107.]  

Tronch, Jesús, ‘Othello in Spanish: Dubbed and Subtitled Versions’, in Shakespeare on 
Screen: ‘Othello’, ed. Sarah Hatchuel and Nathalie Vienne-Guerrin. Cambridge 
University Press, 2015, 195–211. [Focuses on the films directed by Welles, Burge 
and Parker.] 

Vallorani, Nicoletta, ‘I piedi di Desdemona: Othello e le sue passioni da Orson Welles a 
Quentin Tarantino’, in ‘Othello’: Voci, echi, risonanze: Seminario interdisciplinare 
dell’Istituto di Anglistica 1996/97, ed. Anna Anzi and Paolo Caponi. Milan: CUEM, 
1998, 199–221.  
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Welles, Orson, ‘Production Notes from Orson Welles’s Othello’. Film History: An 
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      , ‘Altre riprese da fare a Mogador’, in L’“Otello” senz’acca / ‘Othello’ without the H, ed. 
Alberto Anile. Rome: Rubbettino-Cineteca Nazionale, 2015, 46–56. [An English-
language translation is included in the volume under the title ‘Other Scenes to Be 
Filmed in Mogador’ on pp. 108–18. Includes a facsimile of Welles’s typewritten 
notes.] 

Welles, Orson, and Peter Bogdanovich, ‘Hollywood’, in This Is Orson Welles, ed. Jonathan 
Rosenbaum. Revised edn. New York: Da Capo, 1998, 203–42. [Interview.]  

White Medin, Harriet, ‘Othello, Desdemona and Me’. Video Watchdog 23 (May/July 
1994): 54–7. [Focuses on the process of shooting the film.]  

Willson, Robert F., Jr, ‘Strange New Worlds: Constructions of Venice and Cyprus in the 
Orson Welles and Oliver Parker Films of Othello’. Shakespeare Bulletin 20.3 
(Summer 2002): 37–9.  

Young, Vernon, ‘The Brave American’, in his On Film: Unpopular Essays on a Popular Art. 
Chicago: Quadrangle Books, 1972, 405–13.  
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2.8 Othello. Dir. Sergei Yutkevitch (USSR, 1955).  
 
[Since, depending on the language, there are several variants of the director’s surname, I 
have merely reproduced the spelling used by each critic. Yutkevitch also wrote a volume 
entitled Shekspir i kino [Shakespeare and Film] (Moscow: Nauka, 1973) concluding with a 
lengthy essay on his own filming of Othello, which has been translated into German as 
‘Othello, wie ich ihn sehe’ (see below). For a review of Yutkevitch’s volume, see M. G. 
Pomar, ‘Books in Review’, Shakespeare on Film Newsletter, 4.1 (Dec. 1979), 10–11.]  
 
Aebischer, Pascale, ‘Murderous Male Moors: Gazing at Race in Titus Andronicus and 

Othello’, in her Shakespeare’s Violated Bodies: Stage and Screen Performance. 
Cambridge University Press, 2004, 102–50.  

Bevington, David, Anne Marie Welsh, and Michael L. Greenwald, ‘Othello on Film and in 
Video’, in their Shakespeare: Script, Stage, Screen. New York: Pearson Longman, 
2006, 693–8.  

Bladen, Victoria, ‘Othello on Screen: Monsters, Marvellous Space and the Power of the 
Tale’, in Shakespeare on Screen: ‘Othello’, ed. Sarah Hatchuel and Nathalie Vienne-
Guerrin. Cambridge University Press, 2015, 24–42.  

Brinkmann, Karl, ‘Filmbericht’. Shakespeare Jahrbuch 94 (1958): 252–5.  
Buhler, Stephen M., ‘Ocular Proofs: Othello Films on Video’. Shakespeare 3.3 (Fall 1999): 

17–19.  
     , ‘Ocular Proof: Three Versions of Othello’, in his Shakespeare in the Cinema: Ocular 

Proof. Albany: State University of New York Press, 2002, 11–31.  
Davies, Anthony, ‘Filming Othello’, in Shakespeare and the Moving Image: The Plays on 

Film and Television, ed. Anthony Davies and Stanley Wells. Cambridge University 
Press, 1994, 196–210.  

     , ‘“An extravagant and wheeling stranger of here and everywhere”: Characterising 
Othello on Film: Exploring Seven Film Adaptations’. Shakespeare in Southern Africa 
23 (2011): 11–19.  

Dorval, Patricia, ‘Othello: “A pageant to keep us in false gaze” ou la part de l’invisible 
aperçu occultement’, in Shakespeare et le cinéma: Actes du Congrès de 1998, ed. 
Patricia Dorval. Montpellier: Société Française Shakespeare, 1998, 105–14. 
www.societefrancaiseshakespeare.org/docannexe/fichier/1001/1998-dorval.pdf. 
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Kemp, Theresa D., ‘Shakespearean Women in Performance’, in her Women in the Age of 
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Manvell, Roger, ‘The Russian Adaptations: Yutkevitch and Kozintsev’, in his Shakespeare 
and the Film. Revised, updated edn. South Brunswick and New York: A. S. Barnes, 
1979, 72–85. 
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Shakespeare, 1998, 149–57. Also available at 
www.societefrancaiseshakespeare.org/docannexe/fichier/1005/1998-potter.pdf.  

     , ‘Interval: Alternative Othellos in the Modern Age’, in her Othello. Manchester 
University Press, 2002, 86–103.  

Prouse, Derek, ‘Othello’, in Focus on Shakespearean Films, ed. Charles W. Eckert. 
Englewood Cliffs: Prentice-Hall, 1972, 126–9.  
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109.  

     , ‘Othello, Sergei Yutkevich, 1955’, in his 100 Shakespeare Films. London: British Film 
Institute, 2007, 169–70.  
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[Despite the title of the chapter, includes a section on his film of Othello.]  

Soncini, Sara, ‘Fra teatro, cinema e televisione: La “scena della seduzione” in alcune regie 
contemporanee di Othello’, in ‘Othello’: Voci, echi, risonanze: Seminario 
interdisciplinare dell’Istituto di Anglistica 1996/97, ed. Anna Anzi and Paolo Caponi. 
Milan: CUEM, 1998, 176–98. [Compares 3.3 in the films directed by Yutkevitch and 
Burge as well as the television adaptations by Suzman and Nunn.]  

Suchianu, D. I., and Constantin Popescu, ‘Othello (Serghei Iutkevici, 1955)’, in their 
Shakespeare pe Ecran [Shakespeare on Screen]. Bucharest: Editura Meridiane, 1976, 
185–97.  

Tatspaugh, Patricia, ‘The Tragedies of Love on Film’, in The Cambridge Companion to 
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2.9 Othello / Othello: The Moor of Venice. Dir. Stuart Burge (Great Britain, 1965). 
  
Aebischer, Pascale, ‘Black Rams Tupping White Ewes: Race vs. Gender in the Final Scene 
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Shakespeare’s Violated Bodies: Stage and Screen Performance. Cambridge 
University Press, 2004, 102–50.  
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her Interpreting Shakespeare on Screen. Basingstoke: Macmillan; New York: St 
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the performances of Joyce Redmond and Zoë Wanamaker in the role of Emilia in 
the adaptations directed by, respectively, Burge and Nunn.] 

Green, Douglas E., ‘Estranging Bedfellows: Early Modern Cinema Today’, in Presentism, 
Gender, and Sexuality in Shakespeare, ed. Evelyn Gajowski. Basingstoke and New 
York: Palgrave Macmillan, 2009, 179–91. [Compares Burge’s and Parker’s films 
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(1966): 383–7.  
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Basingstoke and New York: Palgrave Macmillan, 2011, 105–29. [Also discusses the 
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Hankey, Julie, Introduction. Othello. 2nd edn. Cambridge University Press, 2005, 1–111.  
Hattaway, Michael, ‘Images of Blackness: Screen Versions of Othello’, in Verbal and Non-
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Kael, Pauline, ‘Laurence Olivier as Othello’, in The Age of Movies: Selected Writings of 
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Kolin, Philip C., ‘Blackness Made Visible: A Survey of Othello in Criticism, on Stage, and 
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McGuire, Philip C., ‘Whose Work Is This? Loading the Bed in Othello’, in Shakespearean 
Illuminations: Essays in Honor of Marvin Rosenberg, ed. Jay L. Halio and Hugh 
Richmond. Newark: University of Delaware Press; London: Associated University 
Presses, 1998, 70–92. [Compares the final scene in the films directed by Burge and 
Parker as well as the television adaptations directed by Miller, Suzman and Nunn.]  

McMurtry, Jo, ‘Othello’, in her Shakespeare Films in the Classroom: A Descriptive Guide. 
Hamden: Archon Books, 1994, 161–72.  
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Blackness Run Riot in Olivier’s Othello’, in his Like a Film: Ideological Fantasy on 
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Pilkington, Ace G., ‘Othello’s Stature: Three Filmed Versions of the Moor’. Encyclia: The 
Journal of the Utah Academy of Sciences, Arts, and Letters 68 (1991): 301–14. 
[Compares Burge’s film and the television adaptations directed by Miller and 
Melton.]  

Potter, Lois, ‘Emilia in Othello: The Problem of the Unfilmic Character’, in Shakespeare et 
le cinéma: Actes du Congrès de 1998, ed. Patricia Dorval. Paris: Société Française 
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Shakespeare on Screen: A Century of Film and Television. 2nd edn. Cambridge 
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commercially released.] 
 
Bevington, David, Anne Marie Welsh, and Michael L. Greenwald, ‘Othello on Film and in 
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chapter, also discusses Ivory’s film and Omkara.]  

 
6.42 Che cosa sono le nuvole? / What Are Clouds like? Dir. Pier Paolo Pasolini (Italy, 
1968).  
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Routledge, 2008, 153–66. [Also discusses Theatre of Blood.]  

Loiselle, André, ‘Cinéma du Grand Guignol: Theatricality in the Horror Film’, in Stages of 
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Martin’s Press, 2000, 1–20.  

Gearhart, Stephannie S., ‘“Only he would have the temerity to rewrite Shakespeare”: 
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Hutchings, Peter, ‘Theatres of Blood: Shakespeare and the Horror Film’, in Gothic 
Shakespeares, ed. John Drakakis and Dale Townshend. London and New York: 
Routledge, 2008, 153–66.  



JOSÉ RAMÓN DÍAZ FERNÁNDEZ 

 

S
h
a
ke

sp
ea

re
 o

n
 S

cr
ee

n
: 

O
th

el
lo

, 
C

U
P

 o
n
li

n
e 

re
so

u
rc

es
, 
2
0
1
5

 

4

7 
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Revised English ed. Paris: Cahiers du cinéma, 2011, 67–95.  
Petric, Vlada, ‘Welles Looks at Himself: An Educational Film: Filming Othello’. Film 

Library Quarterly 13.4 (1980): 21–3.  
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language translation of the text of the narration.]  
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Boito, Zeffirelli’. Italica 83 (2006): 238–55.  
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     , ‘Entretien avec Franco Zeffirelli’. L’Avant-Scène Opéra 90/91 (Septembre/Octobre 

1986): 200–11. [Interview.]  
     , ‘L’Otello de Zeffirelli, ou Quand l’opéra devient un véritable film’. L’Avant-Scène Opéra 

90/91 (Septembre/Octobre 1986): 212–18. 
     , ‘Otello’. L’Avant-Scène du Cinéma 360 (Mai 1987): 86–7.  
     , ‘Franco Zeffirelli: Une aventure exaltante mais risquée’. L’Avant-Scène Opéra 98 (Mai 

1987): 99–101. [Interview.]  
Budden, Julian, ‘Continuous Motion’. Times Literary Supplement 3 Oct. 1986: 1103.  
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     , ‘The Erotics of Masculinity in Zeffirelli’s Film Otello’, in Masculinity in Opera: Gender, 

History, and New Musicology, ed. Philip Purvis. New York and London: Routledge, 
2013, 84–101.  

Elicker, Martina, ‘Traditional Art Forms as Reflected by New Media: Ot(h)ello, a Case in 
Point’, in Expanding Circles, Transcending Disciplines, and Multimodal Texts: 
Reflections on Teaching, Learning and Researching in English and American Studies, 
ed. Bernhard Kettemann and Georg Marko. Tübingen: Gunter Narr, 2003, 209–27.  
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6.118 L’Ivresse du pouvoir. Dir. Claude Chabrol (France, 2006).  
 
6.119 Prateeksha. Dir. Basu Chatterjee (India, 2006).  
 
6.120 El hombre robado. Dir. Matías Piñeiro (Argentina, 2007). 
 
6.121 Othello (Gangster Remake). YouTube.com (2007). 
 
Thompson, Ayanna, ‘Classroom-Inspired Performance Videos on YouTube’, in her 

Passing Strange: Shakespeare, Race, and Contemporary America. Oxford University 
Press, 2011, 145–67.  
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6.124 Iago. Dir. Volfango de Biasi (Italy, 2009).  
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6.126 Being Othello. Dir. Suri Krishnamma (Great Britain, 2009).  
 
6.127 The King’s Speech. Dir. Tom Hooper (Great Britain, USA and Australia, 2010).  
 
Donaldson, Peter S., ‘The King’s Speech: Shakespeare, Empire and Global Media’. 

Shakespearean International Yearbook 13 (2013): 183–214.  
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University Press, 2015. Available at 
www.cambridge.org/es/academic/subjects/literature/renaissance-and-early-
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6.129 Otel·lo. Dir. Hammudi Al-Rahmoun Font (Spain, 2012). [A Catalan-language 
derivative about the shooting of a film adaptation of the play.]  
 
6.130 ‘Othello Tis My Shite’. Dir. (?) (Comedy Central, 2013). Available at 
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www.cambridge.org/es/academic/subjects/literature/renaissance-and-early-
modern-literature/shakespeare-screen-othello. 

 
6.131 Philosopher Cat, webisode 2: ‘Green-Eyed Monster’. Dir. (?) (Russia, 2013). 
Available at vimeo.com/64740923.  
 
6.132 Thomas Iago. Dir. Tommy Franklin (USA, 2013).  
 
6.133 The Tragedy of Othello. Dir. Daniel Holxberg (Great Britain, 2013).  
 
6.134 Iaga. Dir. Dustin Dunaway (USA, 2014).  
 
6.135 If It Be Love. Dir. Filip L. Firlej (Great Britain, 2015). 
 
 

7. DOCUMENTARY AND EDUCATIONAL FILMS 
 
7.1 Othello. Dir. David MacKane (Great Britain, 1946). [An abridged version of the 
play produced for educational use.]  
 
7.2 The World’s a Stage: ‘Othello’. Dir. Charles Deane (Great Britain, 1953). [The 
‘handkerchief scene’ performed by players from the Young Vic Company.]  
 
7.3 Shakespeare on TV: ‘Othello – Concluded’. Dir. Bill Alcine (KNXT, 1955). [Frank 
C. Baxter analyses the fourth and fifth acts of the play.]  
 
7.4 For Schools: ‘Confound All Unity’. Dir. Roger Jenkins (ITV, 1960). [Includes 
performance excerpts from Julius Caesar, Othello and King Lear.]  
 
7.5 Hugo Dyson on Shakespeare: ‘The Dog in the Night’. Dir. Patrick Garland (BBC, 
1964).  
 
7.6 Conflict: ‘Othello’. Dir. George More O’Ferrall (ITV, 1967). [A television series 
for secondary school students.]  
 
7.7 Explorations in Shakespeare: ‘Othello: An Anatomy of a Marriage’. Dir. (?) 
(Ontario Educational Communications Authority, 1969).  
 
7.8 Shakespeare: A Mirror to Man. Dir. Ian Brims (USA, 1971). [Eileen Atkins and 
Brian Cox introduce and perform scenes from Macbeth, The Taming of the Shrew 
and Othello.]  
 
7.9 ‘Othello’: An Introduction. Dir. Peter Seabourne (Great Britain, 1973). [Includes 
extracts from 2.1 and 5.2.]  
 
7.10 The Staging of Shakespeare. Dir. Robert Ornstein (?) (Case Western Reserve 
University, 1977). [Narrated by Kent Cartwright, this educational film shows a 
selection of scenes from A Midsummer Night’s Dream, Richard II, Henry IV, Part I, 
Twelfth Night, Othello and Macbeth.]  
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7.11 Shakespeare in Perspective: ‘Othello’. Dir. Barbara Derkow and David Wilson 
(BBC, 1981). [Susan Hill discusses her personal view of the play.]  
 
7.12 Arena: ‘The Orson Welles Story’. Dir. (?) (BBC, 1982).  
 
7.13 The Tortured Mind. Dir. Noel Hardy (Inner London Education Authority, 
1982). [Presents scenes by the New Shakespeare Company to explore ‘the mind 
under intolerable stress’ in Hamlet, Othello, Macbeth and King Lear.]  
 
7.14 Black and White: A Discussion About ‘Othello’. Dir. (?) (Great Britain, 1985).  

 
7.15 Zeffirelli’s ‘Otello’: From Stage to Screen. Dir. David Sweetman (BBC, 1986). 
[Documentary on the making of the film featuring interviews with Zeffirelli, 
Plácido Domingo and other members of the cast and crew.]  
 
7.16 Making Shakespeare. Dir. Brian Musgrove and Charles Ritchie (Cambridge AV 
Group, 1987). [Whilst addressing issues of general cultural and critical relevance, 
Othello is used as a focus for the specific questions of class, race and gender.]  
 
Wheale, Nigel, ‘Scratching Shakespeare: Video-Teaching the Bard’, in Shakespeare in the 

Changing Curriculum, ed. Lesley Aers and Nigel Wheale. London and New York: 
Routledge, 1991, 204–21.  

 
7.17 The Why and the How of Poisoning in William Shakespeare’s ‘Othello’. Dir. (?) 
(USA, 1990). [A lecture on the imagery of the play delivered by George Walton 
Williams.]  
 
7.18 The Late Show Special: ‘Nunn’s Othello’. Dir. Janet Fraser Cooke (BBC, 1990).  
 
7.19 Shakespeare and the Varieties of Human Experience: ‘Othello’. Dir. (?) (USA, 
1991). [Dennis Huston and Peter Saccio discuss the play.]  
 
7.20 Without Walls: ‘Shakespeare; Or, What You Will’. Dir. (?) (Channel Four, 
1992). [Television documentary on Shakespeare and homosexuality. Features 
scenes from Coriolanus and Othello as well as actors and critics discussing the 
subject.]  
 
7.21 Images of Humanity in Shakespeare’s Tragedies: ‘Othello’. Dir. (?) (USA, 1993). 
[Paul Rathburn discusses the play.]  
 
7.22 Op Zoek naar Othello / In Search of Othello. Dir. (?) (NOS, 1993). 
 
7.23 Understanding Shakespeare: ‘Othello’. Dir. (?) (USA, 1993). [Includes several 
scenes with commentary by Michael J. B. Allen, A. R. Braunmuller and Susanne 
Collier on several aspects of the play.]  
 
7.24 La favola di Otello. Dir. Nico Garrone (RAI, 1994). [A documentary alternating 
excerpts from the rehearsal and performance of Letizia Quintavalla and Bruno 
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Stori’s Un bacio . . . un bacio ancor . . . un altro bacio (1993) with video stills and 
soundtrack from Che cosa sono le nuvole?, along with scenes from Orson Welles’s 
film and Zeffirelli’s film-opera.]  
 
7.25 A Taste of Shakespeare: ‘Othello’. Dir. Dug Rotstein (USA, 1995). [An anthology 
of key scenes with explanations by the actors.]  
 
7.26 Mąż, żona, dziewczyna i złodziej. Dir. Radosław Piwowarski (Telewizja Polska, 
1996). [Includes scenes from Macbeth, Othello and Romeo and Juliet.]  
 
7.27 ‘Othello’: A Critical Guide. Dir. Peter Balderstone (Great Britain, 1997). [A 
short film featuring scenes from the play and interviews with Russell Jackson and 
Stanley Wells.]  
 
7.28 Video Diaries: Our Man in ‘Othello’. Dir. Rachel Foster (BBC, 1998). [David 
Harewood makes a record of the National Theatre’s tour to the Far East with its 
production of Othello.]  
 
7.29 ‘Othello’: New Perspectives. Dir. (?) (Australia, 2000). [Alan Dilnot and Sue 
Tweg discuss the play.] 
 
7.30 Shakespeare: ‘Othello’. Dir. Sam Genovese (USA, 2000). [Performances by the 
Standard Deviants of scenes from the play for a high-school audience.]  
 
7.31 Studying ‘Othello’. Dir. (?) (Great Britain, 2003). 
 
7.32 From Bard to Verse. Dir. Neil MacLennan (BBC, 2003). [Includes the 
performance of two of Iago’s speeches.]  

 
7.33 Major Themes in ‘Othello’. Dir. Arthur Tanaka (Australia and Great Britain, 
2003).  
 
7.34 The Portrayal of Evil in ‘Othello’. Dir. Arthur Tanaka (Australia and Great 
Britain, 2003).  
 
7.35 The South Bank Show: ‘Othello’. Dir. Susan Show (ITV, 2004). [A documentary 
commemorating the 400th anniversary of the play.]  
 
7.36 Unpinning Desdemona - The Movie. Dir. (?) (University of Warwick, 2009). 
www2.warwick.ac.uk/fac/cross_fac/capital/teaching_and_learning/projects/unpi
nning/.  
 
7.37 Ways into Shakespeare’s ‘Othello’. Dir. (?) (Teachers’ TV, 2009). [A 
masterclass on the play led by Sabrina Broadbent.]  
 
7.38 Blast TV: ‘Othello Retold’. Dir. Karen Chambers (BBC, 2009).  
 
7.39 Iago on the Couch. Dir. Alnoor Dewshi (Institute of Psychoanalysis, 2010). [A 
filmed discussion chaired by Don Campbell, former president of the British 
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Psychoanalytic Society, featuring Simon Russell Beale and Terry Hands with 
psychoanalysts David Bell and Ignes Sodré. Extras include a written introduction 
by British psychoanalyst Ron Britton as well as filmed comments by Laurie 
Maguire and Michael Billington.]  
 
7.40 Teaching and Acting ‘Othello’ (The Folger Shakespeare Library, 2011). [A 
series of eleven educational videos uploaded at 
www.youtube.com/watch?v=trhHBQRJUcQ&list=PLR8PdSNaJkWISMNLpQE5Gat_2
aYcYh67.]  
 
Thompson, Ayanna, ‘Othello/YouTube’, CUP Online Resources, in Shakespeare on 

Screen: ‘Othello’, ed. Sarah Hatchuel and Nathalie Vienne-Guerrin. Cambridge 
University Press, 2015. Available at 
www.cambridge.org/es/academic/subjects/literature/renaissance-and-early-
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