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King Lear on Screen: A Comprehensive Film-Bibliography
1
 

José Ramón Díaz Fernández 

 

The present film-bibliography seeks to provide a comprehensive reference guide to the screen 

adaptations of King Lear. This essay includes an initial general section listing previous 

filmographies and bibliographies as well as surveys or overviews on the subject and the other 

sections focus on, respectively, films, television adaptations, filmed stage performances, 

derivatives and citations as well as documentary and educational films. In each section, 

adaptations are classified in chronological order followed by an alphabetical list of relevant 

critical studies. Although the bibliography attempts to be as exhaustive as possible, certain 

entries have been discarded: dissertations, abstracts, announcements, conference reports and 

works containing only passing references. Likewise, reprints in anthologies or collections of 

essays have not been included and, if an article or essay has been updated and/or expanded as 

a book chapter, only the most recent version has been selected for inclusion here. Douglas 

Brode’s Shakespeare in the Movies: From the Silent Era to ‘Shakespeare in Love’ (2000) and 

Peter Cochran’s Small-Screen Shakespeare (2013) have been deliberately excluded since they 

contain so many errors and inaccuracies that these volumes are useless for scholarly purposes. 

Interviews have only been listed if they deal with one or several specific titles. I have 

included theatrical productions such as Trevor Nunn’s King Lear (2008) in the television 

section if there are significant changes between the original stage design and the television 

program and, in these cases I have only selected studies making specific reference to the 

recorded version. As far as the derivatives and citations are concerned, the number of articles 

and essays on films such as Francis Ford Coppola’s The Godfather, Part III (1990) is 

significantly larger than what the reader will find here, but I have only listed those entries 

specifically making reference to the use of Shakespeare in the film. The inclusion of reviews 

is also necessarily selective, and the reader may instead consult The World Shakespeare 

Bibliography Online for a fuller coverage. When necessary, I have annotated the entries to 

indicate their subject if the title does not mention it clearly. Likewise, I have specified all the 

adaptations that are discussed in one item the first time it appears in the bibliography. Titles in 

non-Western languages have been translated into English and indicated between square 

brackets. Similarly, where possible, place names usually appear in their English version (e.g., 

‘Vienna’ instead of ‘Wien’). All electronic addresses were correct at the time of going to 

press.  

Several people deserve to be mentioned here since they helped me in many different 

ways while I was looking for relevant material. The warmth, affability, kind disposition – 

despite my innumerable requests for all sorts of material – and good humour of the reading 

room staffs at the British Film Institute and the Folger Shakespeare Library have remained 

unsurpassed over the years, and I am also indebted to the staffs of the Library of Congress, 

the British Library and the University of London Library for having allowed me to make use 

of their outstanding collections and resources. Thaïs Flores Nogueira Diniz was so kind as to 

provide me with a copy of her Literatura e cinema: Da semiótica à tradução cultural (1999), 

a publication which has considerably broadened the scope of the present resource. At my own 

institution, as usual, Tomás Bustamante’s work at the Interlibrary Loan Service Section in my 

university proved to be really invaluable and Ana Garrido went far beyond the call of duty in 

helping me with my (almost) endless quest for references. Other colleagues and friends from 

all over the world (Yoshio Arai, Christopher Baker, Richard Burt, H. R. Coursen, Samuel 

                                                           
1
 I would like to thank the Andalusian Regional Government for funding the research that allowed me to work at 

the Folger Shakespeare Library and the British Film Institute and led to the writing of this essay (research project 

no. P07-HUM-02507). 



DIAZ 

 

Sh
a

ke
sp

ea
re

 o
n

 S
cr

ee
n

: K
in

g 
Le

ar
, C

U
P

 o
n

lin
e 

re
so

u
rc

es
, 2

0
1

9
 

11
 

3 

 

Crowl, Robert C. Evans, Miguel Ángel González, James L. Harner, Alicia Jiménez, Desirée 

López, Sofía Muñoz Valdivieso, Tanya Romero, Kenneth S. Rothwell, Mariangela Tempera, 

Mª José Verdejo and James M. Welsh) kindly replied to my queries, provided detailed 

information about their publications, sent me xeroxes from distant libraries or simply helped 

me with their friendship and support. Last but not least, I would like to express my most 

sincere thanks to Sarah Hatchuel, Nathalie Vienne-Guerrin and Victoria Bladen (in no 

particular order) for inviting me to contribute this additional resource to their collection of 

essays on King Lear on screen and for being such enthusiastic editors.  

 

 

1. GENERAL 

 

Brooke, Michael, ‘King Lear on Screen’. Screenonline 

www.screenonline.org.uk/tv/id/566346/index.html.  

Burt, Richard, ‘U. S. Television’, in his Shakespeares after Shakespeare: An Encyclopedia of 

the Bard in Mass Media and Popular Culture. Vol. 2. Westport and London: 

Greenwood, 2007, 585–650. [Includes an introduction (585–91) and a detailed 

annotated list of adaptations and derivatives arranged by play and other categories.]  

Grant, Cathy, ‘King Lear’, in her As You Like It: Audio-Visual Shakespeare. London: British 

Universities Film and Video Council, 1992, 46–50.  

Greenhalgh, Susanne, ‘U. K. Television’, in Shakespeares after Shakespeare: An 

Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 2. 

Westport and London: Greenwood, 2007, 651–732. [Includes an introduction (651–74) 

and a detailed annotated list of adaptations and derivatives arranged by play and other 

categories.]  

Howard, Tony, ‘Shakespeare’s Cinematic Offshoots’, in The Cambridge Companion to 

Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge University Press, 2007, 

303–23.  

Lanier, Douglas, ‘“Unaccommodated Man”: King Lear in Popular Culture’, in King Lear, ed. 

Douglas A. Brooks. Naperville: Sourcebooks; London: Methuen Drama, 2007, 27–38.  

     , ‘Film Spin-offs and Citations’, in Shakespeares after Shakespeare: An Encyclopedia of 

the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 1. Westport and 

London: Greenwood, 2007, 132–365. [Includes an introduction (132–7) and a detailed 

annotated list of derivatives arranged by play and other categories.] 

Lehmann, Courtney, ‘Film Adaptations’, in Shakespeares after Shakespeare: An 

Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 1. 

Westport and London: Greenwood, 2007, 74–131. [Includes an introduction (74–80) 

and a detailed annotated list of adaptations arranged by play.]  

McKernan, Luke and Olwen Terris, ‘King Lear’, in their Walking Shadows: Shakespeare in 

the National Film and Television Archive. London: British Film Institute, 1994, 83–9. 

[Additional references can be found in the chapter ‘General’ (183–200).]  

Rothwell, Kenneth S. and Annabelle Henkin Melzer, ‘King Lear’, in their Shakespeare on 

Screen: An International Filmography and Videography. New York: Neal Schuman 

Publishers; London: Mansell, 1990, 129–44. [An annotated list of adaptations and 

derivatives.]  

Sammons, Eddie, ‘King Lear’, in his Shakespeare: A Hundred Years on Film. London: 

Shepheard-Walwyn, 2000; Lanham: Scarecrow Press, 2004, 54–60. [An annotated 

filmography of adaptations and derivatives that excludes television altogether. 

Additional references can be found in the chapters ‘All the World’s a Stage’ (168–202) 

and ‘The Immortal Bard’ (209–27).]  

http://www.screenonline.org.uk/tv/id/566346/index.html
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Socci, Stefano, ‘Re Lear, Macbeth’, in his Shakespeare fra teatro e cinema. Florence: Le 

Lettere, 2009, 98–111. [An overview of the main films and derivatives.]  

White, Robert, ‘King Lear and Film Genres’, in Renaissance Poetry and Drama in Context: 

Essays for Christopher Wortham, ed. Andrew Lynch and Anne M. Scott. Newcastle: 

Cambridge Scholars Publishing, 2008, 317–32.  

Wray, Ramona, ‘King Lear: Performative Traditions/Interpretative Positions’, in ‘King 

Lear’: A Critical Guide, ed. Andrew Hiscock and Lisa Hopkins. London and New 

York: Continuum, 2011, 56–77.  

 

 

2. FILM ADAPTATIONS 

 

2.1 King Lear. Dir. William V. Ranous (USA, 1909). 

 

[This silent film is available in the DVD and Blu-Ray Play on! Shakespeare in Silent Film 

(2016) with commentary by Judith Buchanan.]  

 

Ball, Robert Hamilton, ‘What, All in Motion? Shakespeare by Vitagraph (1908–1911)’, in his 

Shakespeare on Silent Film: A Strange Eventful History. New York: Theatre Arts 

Books; London: George Allen and Unwin, 1968, 38–60.  

Buchanan, Judith, ‘“An Excellent Dumb Discourse”: British and American Shakespeare 

Films, 1899–1916’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 21–

48. [Also discusses Ernest Warde’s King Lear (1916).]  

     , ‘Corporate Authorship: The Shakespeare Films of the Vitagraph Company of America’, 

in her Shakespeare on Silent Film: An Excellent Dumb Discourse. Cambridge: 

Cambridge University Press, 2009, 105–46. [Apart from the Vitagraph King Lear, also 

examines Gerolamo Lo Savio’s Re Lear (1910).]  

 

2.2 Re Lear. Dir. Gerolamo Lo Savio (Italy, 1910).  

 

[This silent film is both available in the DVD Silent Shakespeare (2004) and the DVD and 

Blu-Ray Play on! Shakespeare in Silent Film (2016) with commentary by Judith Buchanan.] 

 

Babiak, Peter E. S., ‘Silent Shakespeare’, in his Shakespeare Films: A Re-evaluation of 100 

Years of Adaptations. Jefferson: McFarland, 2016, 25–38.  

Ball, Robert Hamilton, ‘Strange Motions: The Continent (1908–1911)’, in his Shakespeare on 

Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London: 

George Allen and Unwin, 1968, 90–134. [Also discusses Louis Feuillade’s Le roi Lear 

au village (1911).]  

Buchanan, Judith, ‘Corporate Authorship: The Shakespeare Films of the Vitagraph Company 

of America’, in her Shakespeare on Silent Film: An Excellent Dumb Discourse. 

Cambridge: Cambridge University Press, 2009, 105–46.  

Coursen, H. R., ‘Silents’, in his Shakespeare in Space: Recent Shakespeare Productions on 

Screen. New York: Peter Lang, 2002, 95–111.  

Floreano, Ilaria, ‘Re Lear (1910) / Il mercante di Venezia (1910)’, in her Shakespeare e il 

cinema: Vita e opere del Bardo sul grande schermo. Rome: Gremese, 2016, 38–9. 

Rothwell, Kenneth S., ‘In Search of Nothing: Mapping King Lear’, in Shakespeare, the Movie: 

Popularizing the Plays on Film, TV, and Video, ed. Lynda E. Boose and Richard Burt. 

London and New York: Routledge, 1997, 135–47. [Also examines the function of the map 

in the films directed by Grigori Kozintsev (1970), Peter Brook (1971) and Jean-Luc 
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Godard (1987) as well as the television adaptations directed by Brook (1953), Jonathan 

Miller (1982) and Michael Elliott (1983).] 

 

2.3 King Lear. Dir. Ernest Warde (USA, 1916).  

 

[This silent film is included in the DVD The Thanhouser Collection, vol. 7: Thanhouser 

Presents Shakespeare (1910 to 1917).] 

 

Ball, Robert Hamilton, ‘These Visions Did Appear: During the War’, in his Shakespeare on 

Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London: 

George Allen and Unwin, 1968, 216–62.  

Buchanan, Judith, ‘“An Excellent Dumb Discourse”: British and American Shakespeare 

Films, 1899–1916’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 21–

48.  

Guneratne, Anthony R., ‘Featuring the Bard: Frederick Warde’s Shakespeare and the 

Transformation of American Cinema’, in his Shakespeare, Film Studies, and the Visual 

Cultures of Modernity. New York and Basingstoke: Palgrave Macmillan, 2008, 95–113.  

Rothwell, Kenneth S., ‘Representing King Lear on Screen: From Metatheatre to “Meta-

Cinema”’, in Shakespeare and the Moving Image: The Plays on Film and Television, 

ed. Anthony Davies and Stanley Wells. Cambridge: Cambridge University Press, 1994, 

211–33. [Also discusses the films directed by Kozintsev and Brook as well as the 

television adaptations directed by Brook, Miller and Elliott.]  

 

2.4 King Lear. Dir. Grigori Kozintsev (USSR, 1970). 

 

Adling, Wilfried, ‘Historizität und Aktualität in Kosinzews Film König Lear’. Shakespeare 

Jahrbuch (Weimar) 109 (1973): 101–2.  

Aebischer, Pascale, ‘En-gendering Violence and Suffering in King Lear’, in her 

Shakespeare’s Violated Bodies: Stage and Screen Performance. Cambridge: Cambridge 

University Press, 2004, 151–89. [Also discusses Brook’s film and Richard Eyre’s 

televised adaptation (1998).]  

Anikst, Alexander, ‘Grigori Kozintsev’s King Lear’. Soviet Literature 16 (1971): 177–82. 

Ashby, Richard, ‘Crowding out Dover “Cliff” in Korol Lir’. Adaptation 10 (2017): 210–29. 

Avila, Filipe dos Santos and José Roberto O’Shea, ‘Radical Lear Revisited: The Tragic Genre 

in Kurosawa’s Ran and Kozintsev’s King Lear’. Scripta Uniandrade 14.2 (2016): 29–

42. Also available at 

uniandrade.br/revistauniandrade/index.php/ScriptaUniandrade/article/view/506/517.  

Babiak, Peter E. S., ‘Kozintsev’, in his Shakespeare Films: A Re-evaluation of 100 Years of 

Adaptations. Jefferson: McFarland, 2016, 84–98.  

Baker, Christopher, ‘Religion in Performance’, in his Religion in the Age of Shakespeare. 

Westport and London: Greenwood, 2007, 95–126. [Also discusses the representation of 

spiritual elements in Brook’s film.]  

Bevington, David, Anne Marie Welsh and Michael L. Greenwald, ‘King Lear on Film and 

Video’, in their Shakespeare: Script, Stage, Screen. New York: Pearson Longman, 2006, 

760–6. [Surveys the films directed by Kozintsev, Brook and Kurosawa as well as the 

television adaptations directed by Miller, Elliott and Eyre. Also briefly mentions several 

derivatives.]  

Braucourt, Guy, ‘Lear à deux voix’. Nouvelles littéraires 11 mars 1974: 20–1.  

Brown, John Russell, ‘Screen Versions’, in his King Lear. Basingstoke and New York: 

Palgrave Macmillan, 2009, 127–30. [Also discusses Brook’s film and Elliott’s televised 

https://uniandrade.br/revistauniandrade/index.php/ScriptaUniandrade/article/view/506/517
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adaptation.] 

Buchman, Lorne M., ‘Spatial Multiplicity: Patterns of Viewing in Cinematic Space’, in his 

Still in Movement: Shakespeare on Screen. New York and Oxford: Oxford University 

Press, 1991, 12–32.  

     , ‘Inside-Out: Dynamics of Mise-en-scène’, in his Still in Movement: Shakespeare on 

Screen. New York and Oxford: Oxford University Press, 1991, 33–51.  

     , ‘Houseless Heads: The Storm of King Lear in the Films of Peter Brook and Grigory 

Kozintsev’, in his Still in Movement: Shakespeare on Screen. New York and Oxford: 

Oxford University Press, 1991, 52–63.  

     , ‘Temporal Multiplicity: Patterns of Viewing in Cinematic Time’, in his Still in 

Movement: Shakespeare on Screen. New York and Oxford: Oxford University Press, 

1991, 107–25. [Also discusses Brook’s film.] 

Buhler, Stephen M., ‘Gaining in Translation’, in his Shakespeare in the Cinema: Ocular 

Proof. Albany: State University of New York Press, 2002, 157–78. [Also examines 

Akira Kurosawa’s Ran (1985) and Godard’s film.] 

Catania, Saviour, ‘“Darkness Rumbling”: Kozintsev’s Karòl Lier and the Visual Acoustics of 

Nothing’. Literature/Film Quarterly 36 (2008): 85–93.  

Collett, Sharon, ‘Kozintsev’s King Lear’. A Groat’s Worth of Wit: Journal of the Open 

University Shakespeare Society 24.1 (March 2013): 5–8.  

Collick, John, ‘Kozintsev’s Hamlet and Korol Ler’, in his Shakespeare, Cinema and Society. 

Manchester and New York: Manchester University Press, 1989, 128–48.  

Coursen, H. R., ‘Lear and Cordelia’, in his Shakespearean Performance as Interpretation. 

Newark: University of Delaware Press; London and Toronto: Associated University 

Presses, 1992, 129–39. [Compares 4.7 and 5.3 in the films directed by Kozintsev and 

Brook, the television adaptations directed by Miller and Elliott as well as Edwin Sherin’s 

filmed stage production (1974).] 

Crowl, Samuel, ‘CLOSE-UP: MAJOR DIRECTORS II: Akira Kurosawa, Grigori Kozintsev, 

and Franco Zeffirelli’, in his Shakespeare and Film: A Norton Guide. New York and 

London: Norton, 2008, 41–60.  

Davies, Anthony, ‘King Lear on Film’, in ‘Lear’ from Study to Stage: Essays in Criticism, ed. 

James Ogden and Arthur H. Scouten. Madison: Fairleigh Dickinson University Press; 

London: Associated University Presses, 1997, 247–66. [Compares the films directed by 

Kozintsev and Brook as well as the television adaptations directed by Tony Davenall 

(1974), Miller and Elliott.]  

Diniz, Thaïs Flores Nogueira, Literatura e cinema: Da semiótica à tradução cultural. Ouro 

Preto: Editora UFOP, 1999. [Examines the films of King Lear directed by Kozintsev, 

Brook, Kurosawa and Godard as examples of intersemiotic translation.]  

Dombrovskaia, Olga, ‘Hamlet, King Lear and Their Companions: The Other Side of Film 

Music’, in Contemplating Shostakovich: Life, Music and Film, ed. Alexander Ivashkin 

and Andrew Kirkman. Farnham and Burlington: Ashgate, 2012, 141–64.  

Egorova, Tatiana, ‘Human Tragedy as Reflected in Film Music’, in her Soviet Film Music: An 

Historical Survey. Amsterdam: Harwood Academic Publishers, 1997, 221–7. 

Etkind, Alexander, ‘Mourning the Soviet Victims in a Cosmopolitan Way: Hamlet from 

Kozintsev to Riazanov’. Studies in Russian & Soviet Cinema 5 (2011): 389–409.  

Fink, Guido, ‘“What do you see?”: King Lear dalla scena allo schermo’, in ‘King Lear’ dal testo 

alla scena, ed. Mariangela Tempera. Bolonia: Cooperativa Libraria Universitaria Editrice, 

1986, 179–92. [Compares the films directed by Kozintsev and Brook.]  

Fischer-Weimann, Waltraud, ‘Der Film König Lear: Aufgaben und Probleme der 

deutschsprachigen Synchronisation’. Shakespeare Jahrbuch (Weimar) 109 (1973): 74–80. 

Floreano, Ilaria, ‘Re Lear (1971)’, in her Shakespeare e il cinema: Vita e opere del Bardo sul 
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grande schermo. Rome: Gremese, 2016, 89–90. 

Frenk, Joachim, ‘Shakespeares Tragödien: Von Sprachmacht und Rezeptionsgeschichten’, in 

Tragödie: Die bleibende Herausforderung, ed. Ralf Bogner and Manfred Leber. 

Saarbrücken: Universaar, 2011, 39–57.  

Gil-Delgado, Fernando, ‘Las tragedias’, in his Introducción a Shakespeare a través del cine. 

Madrid: Ediciones Internacionales Universitarias, 2001, 147–204. [Compares the 

adaptations directed by Kozintsev, Brook and Kurosawa.]  

Gillespie, David, ‘Adapting Foreign Classics: Kozintsev’s Shakespeare’, in Russian and 

Soviet Film Adaptations of Literature, 1900–2001: Screening the Word, ed. Stephen 

Hutchings and Anat Vernitski. London and New York: RoutledgeCurzon-Taylor and 

Francis, 2005, 75–88.  

Goyal, Anurag, ‘Ideology and Aesthetics in Kozintsev’s King Lear’, in Film and Literature, 

ed. K. K. Sharma. Delhi: K. K. Publications, 1997, 35–56.  

Griggs, Yvonne, ‘On the Road: Reclaiming Grigori Kozinstev’s Korol Lir (1970)’, in her 

Shakespeare’s ‘King Lear’: The Relationship between Text and Film. London: Methuen 

Drama, 2009, 62–79. 

Gronsky, Daniel, ‘Shakespeare in Translation’. Film International 11 (2004): 44–51. 

[Compares Kozintsev’s film and Ran.]  

Guntner, J. Lawrence, ‘Hamlet, Macbeth and King Lear on Film’, in The Cambridge 

Companion to Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge: 

Cambridge University Press, 2007, 120–40. [Compares the films directed by Kozintsev, 

Brook and Kurosawa.]  

Halio, Jay L., ‘The Play in Performance’, in his ‘King Lear’: A Guide to the Play. Westport 

and London: Greenwood Press, 2001, 95–115. [Apart from some stage productions, 

discusses the films directed by Kozintsev and Brook as well as Eyre’s televised 

adaptation.]  

Hayman, Ronald, ‘Grigori Kozintsev’. Transatlantic Review 46/47 (Summer 1973): 10–15. 

[Interview.]  

Hindle, Maurice, ‘The Sixties and Seventies: Cultural Revolution, Filmic Innovation’, in his 

Shakespeare on Film. 2nd edn. London and New York: Palgrave, 2015, 40–50. [Among 

other titles, surveys the films directed by Kozintsev and Brook.]  

Hodgdon, Barbara, ‘Kozintsev’s King Lear: Filming a Tragic Poem’. Literature/Film Quarterly 

5 (1977): 291–8. 

     , ‘Two King Lears: Uncovering the Filmtext’. Literature/Film Quarterly 11 (1983): 143–51. 

Holland, Peter, ‘Two-Dimensional Shakespeare: King Lear on Film’, in Shakespeare and the 

Moving Image: The Plays on Film and Television, ed. Anthony Davies and Stanley Wells. 

Cambridge: Cambridge University Press, 1994, 50–68. [Compares the adaptations 

directed by Kozintsev, Brook and Elliott.]  

Howard, Tony, ‘A Passion for Truth’. Around the Globe: The Magazine of Shakespeare’s 

Globe 35 (Spring 2007): 38–9.  

Jackson, MacDonald P., ‘Screening the Tragedies: King Lear’, in The Oxford Handbook of 

Shakespearean Tragedy, ed. Michael Neill and David Schalkwyk. Oxford: Oxford 

University Press, 2016, 607–23. [Compares the films directed by Kozintsev, Brook, 

Kurosawa and Brian Blessed (1999) as well as the television adaptations directed by 

Brook, Miller and Elliott.]  

Jorgens, Jack J., ‘King Lear: Peter Brook and Grigori Kozintsev’, in his Shakespeare on Film. 

1977, rpt, Lanham and London: University Press of America, 1991, 235–51.  

Keyishian, Harry, ‘Performing Violence in King Lear: Edgar’s Encounters in 4.6 and 5.3’. 

Shakespeare Bulletin 14.3 (Summer 1996): 36–8. [Compares the scenes in the films 

directed by Kozintsev and Brook as well as the television productions directed by Miller 
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and Elliott.] 

Knight, L. H., ‘Grigori Kozintsev’s King Lear’. Journal of the Department of English 2 (March 

1976): 48–66.  

Kozintsev, Grigori, ‘Hamlet and King Lear: Stage and Film’, in Shakespeare 1971: Proceedings 

of the World Shakespeare Congress, ed. Clifford Leech and J. M. R. Margeson. Toronto 

and Buffalo: University of Toronto Press, 1972, 190–9.  

     , ‘Aus der Arbeit am Film König Lear’. Kunst und Literatur 20 (1972): 409–25.  

     , ‘Gedanken zum Film König Lear’. Shakespeare Jahrbuch (Weimar) 109 (1973): 56–61. 

     , ‘Ainsi parlait Shakespeare…’ Nouvelles littéraires 11 mars 1974: 21.  

     , ‘King Lear’: The Space of Tragedy: The Diary of a Film Director. Trans. Mary Mackintosh. 

Berkeley: University of California Press; London: Heinemann, 1977.  

Kuckhoff, Armin-Gerd, ‘Shakespeare und die Schauspielkunst heute’. Shakespeare Jahrbuch 

(Weimar) 109 (1973): 81–7. 

Lambert, J. W., ‘Shakespeare and the Russian Soul’. Drama 126 (Autumn 1977): 12–19. 

Leaming, Barbara, ‘King Lear’, in her Grigori Kozintsev. Boston: Twayne, 1980, 119–35. 

Leão, Liana de Camargo, ‘Korol Lir, de Grigori Kozintsev: Imagens, personagens e 

solilóquios’, in Olhares sobre textos e encenações, ed. Sheila Diab Maluf and Ricardo 

Bigi de Aquino. Maceió: EDUFAL; Salvador: EDUFBA, 2007, 155–69.  

Lee, Hye-Kyung, ‘[Kozintsev’s Filmic Adaptation of Shakespeare’s Plays Hamlet and King 

Lear]’. Shakespeare Review (Seoul) 47 (2011): 385–403.  

Leggatt, Alexander, ‘Grigori Kozintsev’, in his King Lear. 2nd edn. Manchester and New 

York: Manchester University Press, 2004, 88–104.  

Lehmann, Courtney, ‘Grigori Kozintsev’, in Welles, Kurosawa, Kozintsev, Zeffirelli, by Mark 

Thornton Burnett, Courtney Lehmann, Marguerite H. Rippy and Ramona Wray. 

London and New York: Bloomsbury, 2013, 92–140. 

Leonard, Kendra Preston, ‘King Lear’, in her Shakespeare, Madness, and Music: Scoring 

Insanity in Cinematic Adaptations. Lanham: Scarecrow Press, 2009, 97–115. [Also 

discusses the films directed by Brook and Kurosawa.]  

     , ‘Edgar’, in her Shakespeare, Madness, and Music: Scoring Insanity in Cinematic 

Adaptations. Lanham: Scarecrow Press, 2009, 117–26. [Also discusses the films 
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5.39 Kodukulu / Family. Dir. Vijaya Bapineedu (India, 1998).  
 

5.40 Jakob the Liar. Dir. Peter Kassovitz (France, Hungary and USA, 1999).  
 

5.41 Mifune. Dir. Søren Kragh-Jacobsen (Denmark and Sweden, 1999). 

 

5.42 The Simpsons: ‘Guess Who’s Coming to Criticize Dinner?’ Dir. Nancy Kruse (Fox, 

1999). 

 

5.43 Shiner. Dir. John Irvin (Great Britain, 2000).  

 

5.44 The King Is Alive. Dir. Kristian Levring (Denmark, 2001).  

 

Bevington, David, Anne Marie Welsh and Michael L. Greenwald, ‘King Lear on Film and 

Video’, in their Shakespeare: Script, Stage, Screen. New York: Pearson Longman, 2006, 

760–6.  

Bottinelli, Jennifer J., ‘Watching Lear: Resituating the Gaze at the Intersection of Film and 

Drama in Kristian Levring’s The King Is Alive’. Literature/Film Quarterly 33 (2005): 

101–9. 

Bouchard, Larry D., ‘Playing Nothing for Someone: Lear, Bottom, and Kenotic Integrity’. 

Literature and Theology 19 (2005): 159–80.  

Buchanan, Judith, ‘Leaves of Brass and Gads of Steel: Cinema as Subject in Shakespeare 

Films, 1991–2000’, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 220–

60.  

Burnett, Mark Thornton, ‘Spirituality/Meaning/Shakespeare’, in his Filming Shakespeare in 

the Global Marketplace. Basingstoke and New York: Palgrave Macmillan, 2007, 107–

28.  

Burt, Richard, ‘Alluding to Shakespeare in L’appartement, The King Is Alive, Wicker Park, A 

Time to Love, and University of Laughs: Digital Film, Asianization, and the 

Transnational Film Remake’. Shakespeare Yearbook 17 (2010): 45–78.  

Calbi, Maurizio, ‘Shakespearean Retreats: Spectrality, Survival, and Autoimmunity in 

Kristian Levring’s The King Is Alive’, in his Spectral Shakespeares: Media Adaptations 

in the Twenty-First Century. New York and Basingstoke: Palgrave Macmillan, 2013, 

39–61.  

Cartelli, Thomas and Katherine Rowe, ‘Surviving Shakespeare: Kristian Levring’s The King 

Is Alive’, in their New Wave Shakespeare on Screen. Cambridge and Malden: Polity, 

2007, 142–64.  

Cho, Sookhee, ‘[A Long Journey toward Healing: The King Is Alive]’. Shakespeare 

Review (Seoul) 50 (2014): 313–32.  

Chumo II, Peter N., ‘The King Is Alive: Screenplay by Kristian Levring’. Creative 

Screenwriting 8.4 (July/Aug. 2001): 20–2.  

Ferguson, Ailsa Grant, ‘The Dance of Death: Dogme#4: The King Is Alive and King Lear’, in 

her Shakespeare, Cinema, Counter-Culture: Appropriation and Inversion. New York 

and London: Routledge, 2016, 58–86.  

Griggs, Yvonne, ‘“Radical art phalanx” versus “a clever flag of PR convenience”: Kristian 

Levring’s The King Is Alive (2000)’, in her Shakespeare’s ‘King Lear’: The 

Relationship between Text and Film. London: Methuen Drama, 2009, 171–85. 

Harrison, Keith, ‘Shakespeare Shaping in Dogme95 Films, and Bakhtin’s Theory of 

Tragedy’, in his Shakespeare, Bakhtin, and Film: A Dialogic Lens. London: Palgrave 

http://www.worldshakesbib.org/advanced-search/results?journal=%22Shakespeare%20Yearbook%22


DIAZ 

 

Sh
a

ke
sp

ea
re

 o
n

 S
cr

ee
n

: K
in

g 
Le

ar
, C

U
P

 o
n

lin
e 

re
so

u
rc

es
, 2

0
1

9
 

11
 

43 

 

Macmillan, 2017, 163–86. 

Holland, Peter, ‘On the Gravy Train: Shakespeare, Memory and Forgetting’, in Shakespeare, 

Memory and Performance, ed. Peter Holland. Cambridge and New York: Cambridge 

University Press, 2006, 207–34. 

Jess, Carolyn, ‘The King Is Alive. Directed by Kristian Levring, Pathé, 2000’. Early Modern 

Literary Studies 10.1 (May 2004): 17.1–5: extra.shu.ac.uk/emls/10-1/revjess.html#.  

     , ‘“The Barbarous Cronos”: (Post)Colonialism, Sequelization, and Regenerative Authority 

in Kristian Levring’s The King Is Alive (2000)’. Shakespeare in Southern Africa 15 

(2003): 11–20.  

     , ‘New-ness, Sequelization, and Dogme Logic in Kristian Levring’s The King Is Alive’. 

New Cinemas: Journal of Contemporary Film 3 (2005): 3–16.  

     , ‘Screening the McShakespeare in Post-Millennial Shakespeare Cinema’, in Screening 

Shakespeare in the Twenty-First Century, ed. Mark Thornton Burnett and Ramona 

Wray. Edinburgh: Edinburgh University Press, 2006, 163–84. [Also discusses Uli 

Edel’s King of Texas (2002).]  

     , ‘Adaptation’, in her Shakespeare on Film: Such Things as Dreams Are Made of. London: 

Wallflower, 2007, 33–54.  

     , ‘“The Promised End” of Cinema: Portraits of Apocalypse in Post-Millennial 

Shakespearean Film’, in Apocalyptic Shakespeare: Essays on Visions of Chaos and 

Revelation in Recent Film Adaptations, ed. Melissa Croteau and Carolyn Jess-Cooke. 

Jefferson and London: McFarland, 2009, 216–27.  

Kelly, Richard, ‘“Is this the promised end?”: Kristian Levring & The King Is Alive’, in his 

The Name of This Book Is Dogme95. London and New York: Faber and Faber, 2000, 

209–17. [Interview with the director.]  

Lehmann, Courtney, ‘The Passion of the W: Localizing Shakespeare, Globalizing Manifest 

Density from King Lear to Kingdom Come’. Upstart Crow 25 (2005): 16–32. [Also 

discusses Don Boyd’s My Kingdom (2001) and King of Texas.]  

Livingston, Paisley, ‘Artistic Self-Reflexivity in The King Is Alive and Strass’, in Purity and 

Provocation: Dogma 95, ed. Mette Hjort and Scott MacKenzie. London: British Film 

Institute, 2003, 102–10.  

Monahan, Jerome, ‘On Namibia’s Blasted Heath’. Around the Globe: The Magazine of 

Shakespeare’s Globe 18 (Summer 2001): 42–3.  

Mukherjee, Pradipta, ‘Negotiating Textuality, Authorship and Performance: Lear in the 

Namibian Desert: Memory, Trauma and Sexual Crisis in The King Is Alive (2000)’, in 

her Shakespeare on the Celluloid: Global Perspectives. Burdwan: Avenel Press, 2014, 

57–88.  

Nardo, Anna K., ‘Dialogue in Shakespearean Offshoots’. Literature/Film Quarterly 34 

(2006): 104–12.  

Nochimson, Martha P., ‘The King Is Alive’. Film Quarterly 55.2 (Winter 2001): 48–54.  

Roman, Shari, ‘Dogme 95 and the New Guard: Original Dogme: Kristian Levring’, in her 

Digital Babylon: Hollywood, Indiewood & Dogme 95. Hollywood: Ifilm Publishing, 

2001, 71–8. [Interview with the director.]  

Rothwell, Kenneth S., ‘Shakespeare in Love, in Love with Shakespeare: The Adoration after 

the Millennium’, in his A History of Shakespeare on Screen: A Century of Film and 

Television. 2nd edn. Cambridge: Cambridge University Press, 2004, 248–74.  

Ryle, Simon, ‘Something from Nothing: King Lear and Film Space’, in his Shakespeare, 

Cinema and Desire: Adaptation and Other Futures of Shakespeare’s Language. New 

York and Basingstoke: Palgrave Macmillan, 2014, 36–84.  

Scott-Douglass, Amy, ‘Dogme Shakespeare 95: European Cinema, Anti-Hollywood 

Sentiment, and the Bard’, in Shakespeare, the Movie, II: Popularizing the Plays on 

https://extra.shu.ac.uk/emls/10-1/revjess.html


DIAZ 

 

Sh
a

ke
sp

ea
re

 o
n

 S
cr

ee
n

: K
in

g 
Le

ar
, C

U
P

 o
n

lin
e 

re
so

u
rc

es
, 2

0
1

9
 

11
 

44 

 

Film, TV, Video, and DVD, ed. Richard Burt and Lynda E. Boose. London and New 

York: Routledge, 2003, 252–64.  

Stevenson, Jack, ‘Danish Dogme Films’, in his Dogme Uncut: Lars von Trier, Thomas 

Vinterberg, and the Gang That Took on Hollywood. Santa Monica: Santa Monica Press, 

2003, 81–158.  

Tibbetts, John C., ‘Backstage with the Bard: Or, Building a Better Mousetrap’, in The 

Encyclopedia of Stage Plays into Film, ed. John C. Tibbetts and James M. Welsh. New 

York: Facts on File, 2001, 541–70.  

 

5.45 My Kingdom. Dir. Don Boyd (Great Britain, 2001). 

 

Griggs, Yvonne, ‘Gangster Lear as Morality Tale: Don Boyd’s My Kingdom (2001)’, in her 

Shakespeare’s ‘King Lear’: The Relationship between Text and Film. London: Methuen 

Drama, 2009, 133–43.  

Lehmann, Courtney, ‘The Passion of the W: Localizing Shakespeare, Globalizing Manifest 

Density from King Lear to Kingdom Come’. Upstart Crow 25 (2005): 16–32. 

     , ‘The Postnostalgic Renaissance: The “Place” of Liverpool in Don Boyd’s My Kingdom’, 

in Screening Shakespeare in the Twenty-First Century, ed. Mark Thornton Burnett and 

Ramona Wray. Edinburgh: Edinburgh University Press, 2006, 72–89.  

Rosenthal, Daniel, ‘My Kingdom, Don Boyd, 2001’, in his 100 Shakespeare Films. London: 

British Film Institute, 2007, 90–1.  

 

5.46 King of Texas. Dir. Uli Edel (USA, 2002). 

 

Aldama, Frederick Luis, ‘Race, Cognition, and Emotion: Shakespeare on Film’. College 

Literature 33.1 (Winter 2006): 197–213.  

Coursen, H. R., ‘King Lear’, in his Shakespeare Translated: Derivatives on Film and TV. 

New York: Peter Lang, 2005, 115–31.  

     , ‘Shakespeare on Television’, in Sh@kespeare in the Media: From the Globe Theatre to 

the World Wide Web, ed. Stefani Brusberg-Kiermeier and Jörg Helbig. 2nd, revised edn. 

Frankfurt: Peter Lang, 2010, 169–78. 

Howard, Tony, ‘America Redeemed’. Around the Globe: The Magazine of Shakespeare’s 

Globe 26 (Spring 2004): 40.  

Jess-Cooke, Carolyn, ‘Screening the McShakespeare in Post-Millennial Shakespeare 

Cinema’, in Screening Shakespeare in the Twenty-First Century, ed. Mark Thornton 

Burnett and Ramona Wray. Edinburgh: Edinburgh University Press, 2006, 163–84.  

Lehmann, Courtney, ‘The Passion of the W: Localizing Shakespeare, Globalizing Manifest 

Density from King Lear to Kingdom Come’. Upstart Crow 25 (2005): 16–32. 

Osborne, Laurie E., ‘A Local Habitation and a Name: Television and Shakespeare’. 

Shakespeare Survey 61 (2008): 213–26. [Also examines the television series Slings and 

Arrows (2003–06).]  

Rosenthal, Daniel, ‘King of Texas, Uli Edel, 2002’, in his 100 Shakespeare Films. London: 

British Film Institute, 2007, 92–3.  

Rothwell, Kenneth S., ‘Shakespeare in Love, in Love with Shakespeare: The Adoration after 

the Millennium’, in his A History of Shakespeare on Screen: A Century of Film and 

Television. 2nd edn. Cambridge: Cambridge University Press, 2004, 248–74.  

 

5.47 Second Generation. Dir. Jon Sen (Channel Four, 2003). 

 

Dengel-Janic, Ellen and Johanna Roering, ‘Re-Imaging Shakespeare in Second Generation ― 



DIAZ 

 

Sh
a

ke
sp

ea
re

 o
n

 S
cr

ee
n

: K
in

g 
Le

ar
, C

U
P

 o
n

lin
e 

re
so

u
rc

es
, 2

0
1

9
 

11
 

45 

 

A British-Asian Perspective on Shakespeare’s King Lear’, in Drama and Cultural 

Change: Turning around Shakespeare, ed. Matthias Bauer and Angelika Zirker. Trier: 

Wissenschaftlicher Verlag Trier, 2009, 211–19.  

García Periago, Rosa María, ‘Rewriting King Lear in a Diasporic Context, Rewriting the 

Nation: Second Generation and Life Goes on’. Odisea: Revista de Estudios Ingleses 17 

(2016): 51–67. Also available at repositorio.ual.es/bitstream/handle/10835/5385/353-

2593-1-PB.pdf?sequence=1&isAllowed=y.  

Marino, Alessandra, ‘Multicultural Shakespeare: Italian and British TV Series of the 9–11 pm 

Slot. “Brand” Shakespeare and TV Adaptations’. Anglistica 15.2 (2011): 15–26. 

Available at 

sebinaol.unior.it/sebina/repository/catalogazione/documenti/2011%2015.2%20Cimitile-

Rowe%20Anglistica.pdf. 

     , ‘Cut’n’mix King Lear: Second Generation and Asian-British Identities’, in Shakespeare 

and Conflict: A European Perspective, ed. Carla Dente and Sara Soncini. Basingstoke 

and New York: Palgrave Macmillan, 2013, 170–83. 

 

5.48 Wicker Park. Dir. Paul McGuigan (USA, 2004).  

 

Burt, Richard, ‘Alluding to Shakespeare in L’appartement, The King Is Alive, Wicker Park, A 

Time to Love, and University of Laughs: Digital Film, Asianization, and the 

Transnational Film Remake’. Shakespeare Yearbook 17 (2010): 45–78.  

 

5.49 Slings and Arrows (Season Three). Dir. Peter Wellington (Canada, 2006).  

 

[The Acorn Media DVD pack includes a bonus disc containing an interview with the director 

as well as several others with members of the cast and crew.]  

 

Fedderson, Kim and J. Michael Richardson, ‘Slings & Arrows: An Intermediated 

Shakespearean Adaptation’, in OuterSpeares: Shakespeare, Intermedia, and the Limits 

of Adaptation, ed. Daniel Fischlin. Toronto: University of Toronto Press, 2014, 205–29.  

Klett, Elizabeth, ‘Shakespearean Authority and Emotional Realism in Slings and Arrows’. 

Early Modern Studies Journal 5 (2013): 

www.uta.edu/english/emsjournal/articles/klett.html.  

Osborne, Laurie E., ‘A Local Habitation and a Name: Television and Shakespeare’. 

Shakespeare Survey 61 (2008): 213–26.  

     , ‘Serial Shakespeare: Intermedial Performance and the Outrageous Fortunes of Slings & 

Arrows’. Borrowers and Lenders: The Journal of Shakespeare and Appropriation 6.2 

(Fall/Winter 2011): www.borrowers.uga.edu/783090/show.  

Pittman, L. Monique, ‘Tracing Hamlet in Slings and Arrows: Fathers Haunt the Theater’, in 

her Authorizing Shakespeare on Film and Television: Gender, Class, and Ethnicity in 

Adaptation. New York: Peter Lang, 2011, 177–206. [Despite the title, discusses the 

three seasons of the television series.]  

Royster, Francesca T., ‘Comic Terror and Masculine Vulnerability in Slings and Arrows: 

Season Three’. Journal of Narrative Theory 41 (2011): 343–61.  

 

5.50 The Last Lear. Dir. Rituparno Ghosh (India, 2007).  
 

Bhatia, Nandi, ‘Bollywood’, in The Cambridge Guide to the Worlds of Shakespeare, ed. 

Bruce R. Smith, vol. 2: The World’s Shakespeare, 1660–Present. Cambridge: 

Cambridge University Press, 2016, 1220–4. [Despite the title, also discusses Ghosh’s 

http://repositorio.ual.es/bitstream/handle/10835/5385/353-2593-1-PB.pdf?sequence=1&isAllowed=y
http://repositorio.ual.es/bitstream/handle/10835/5385/353-2593-1-PB.pdf?sequence=1&isAllowed=y
http://sebinaol.unior.it/sebina/repository/catalogazione/documenti/2011%2015.2%20Cimitile-Rowe%20Anglistica.pdf
http://sebinaol.unior.it/sebina/repository/catalogazione/documenti/2011%2015.2%20Cimitile-Rowe%20Anglistica.pdf
http://www.worldshakesbib.org/advanced-search/results?journal=%22Shakespeare%20Yearbook%22
http://www.uta.edu/english/emsjournal/articles/klett.html
http://www.borrowers.uga.edu/783090/show


DIAZ 

 

Sh
a

ke
sp

ea
re

 o
n

 S
cr

ee
n

: K
in

g 
Le

ar
, C

U
P

 o
n

lin
e 

re
so

u
rc

es
, 2

0
1

9
 

11
 

46 

 

film.]  

Chakravarti, Paromita, ‘Reading Intertextualities in Rituporno (sic) Ghosh’s The Last Lear: 

The Politics of Recanonization’. Shakespearean International Yearbook 12 (2012): 

115–29.  

     , ‘Interrogating “Bollywood Shakespeare”: Reading Rituparno Ghosh’s The Last Lear’, in 

Bollywood Shakespeares, ed. Craig Dionne and Parmita Kapadia. New York and 

Basingstoke: Palgrave Macmillan, 2014, 127–45.  

García-Periago, Rosa M., ‘English Shakespeares in Indian Cinema: 36 Chowringhee Lane and 

The Last Lear’. Borrowers and Lenders: The Journal of Shakespeare and 

Appropriation 9.2 (Fall/Winter 2015): www.borrowers.uga.edu/1634/show.  

Mukherjee, Ankhi, ‘hamarashakespeare.com: Shakespeare in India’, in her What Is a 

Classic?: Postcolonial Rewriting and Invention of the Canon. Stanford: Stanford 

University Press, 2014, 182–213.  

 

5.51 A Bunch of Amateurs. Dir. Andy Cadiff (Great Britain, 2008).  
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5.64 The Carer. Dir. János Edelényi (Hungary and Great Britain, 2016).  

 

5.65 Westworld (HBO, 2016– ).  

 

Winckler, Reto, ‘This Great Stage of Androids: Westworld, Shakespeare and the World as 
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6.1 For Schools: ‘Confound All Unity’. Dir. Roger Jenkins (ITV, 1960). [Includes 

performance excerpts from Julius Caesar, Othello and King Lear.]  
 
6.2 Fair Adventure Series: ‘King Lear’. Dir. (?) (USA, 1964). [A five-part abridgement 

with commentary by Frank Baxter.]  

 

6.3 Hugo Dyson Talking about Shakespeare: ‘Meeting the Children’. Dir. Patrick 

Garland (BBC, 1964). [A programme about the significance of children in Macbeth and 

King Lear.]  

 

6.4 Ages of Man. Dir. Paul Bogart (CBS, 1966). [An anthology of Shakespearean 

passages delivered by John Gielgud including Lear’s final speech. This programme is 

now available on DVD, which contains a booklet written by Michael Billington.] 
 

6.5 Explorations in Shakespeare: ‘King Lear: Who Is It Who Can Tell Me Who I Am?’. 

Dir. (?) (Ontario Educational Communications Authority, 1969).  

 

6.6 ‘King Lear’: An Introduction. Dir. Peter Seabourne (Great Britain, 1969).  

 

6.7 Stages: ‘Houseman Directs Lear’. Dir. Amanda C. Pope (USA, 1981).  
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6.8 Shakespeare in Perspective: ‘King Lear’. Dir. Sally Kirkwood (BBC, 1982). [Frank 

Kermode discusses his personal view of the play.]  

 

6.9 The Tortured Mind. Dir. Noel Hardy (Inner London Education Authority, 1982). 

[Presents scenes by the New Shakespeare Company to explore ‘the mind under 

intolerable stress’ in Hamlet, Othello, Macbeth and King Lear.]  

 

6.10 Shakespeare: ‘King Lear’: Workshops I and II. Dir. David Hoyle (Open University, 

1985).  

 

6.11 Shakespeare’s ‘King Lear’ and the Middle Ages. Dir. (?) (USA, 1985). 

 

6.12 The South Bank Show: ‘King Lear’. Dir. Chris Hunt (ITV, 1987). [Programme on 

the National Theatre staging of King Lear of David Hare’s production with Anthony 

Hopkins in the title role. Hare, Hopkins, Jonathan Miller and Peter Brook comment on 

their approach to the play.]  

 

6.13 Great Teachers: ‘Professor Paul Rathburn with Images of Humanity in 

Shakespeare’s Tragedies’. Dir. (?) (USA, 1993). [A series of lectures on the tragedies.]  

 

6.14 Omnibus: ‘Every Inch a King’. Dir. Nigel Williams (BBC, 1994). [A documentary 

on Robert Stephens’s performance of Lear in Adrian Noble’s Royal Shakespeare 

Company production (see above).]  

 

6.15 The South Bank Show: ‘Vanessa Redgrave’. Dir. Jack Bond (ITV, 1994). [Interview 

with the British actress, who also speaks about her family. Includes unseen footage of 

the reconciliation scene, played by Vanessa and Michael Redgrave.]  
 

6.16 Great Performances. Dir. (?) (Great Britain, 1995). [Features an anthology of scenes 

from the 1994 Royal Shakespeare Company stage performances of King Lear (dir. 

Adrian Noble; see above), Coriolanus, A Midsummer Night’s Dream and Twelfth Night.]  

 

6.17 Conjuring Shakespeare: ‘It’s a Family Affair’. Dir. Tony Coe (BBC/Open 

University, 1997). [Celia Imrie, Fiona Shaw and Kenneth Cranham consider and discuss 

the themes of discord and misunderstanding in family life as they are shown in the play 

and on stage.]  

 

6.18 Conjuring Shakespeare: ‘Stormy Weather’. Dir. Jenny Bardwell (BBC/Open 

University, 1997). [A discussion of the storm scene in the play.]  
 

6.19 ‘King Lear’: A Critical Guide. Dir. Peter Balderstone (Great Britain, 1997). [A short 

film featuring scenes from the play and an interview with Robert Smallwood. This 

educational film is available on both videotape and DVD. It is also available on DVD in 

the collection Essential Shakespeare (2004), which includes several guides to the plays 

directed by Peter Balderstone.]  

 

6.20 Love, Tyranny and Madness. Dir. Patrick Reams (BBC, 1998). [An introduction to 

the themes of the play with commentary by actors Kathryn Hunter, James Earl Jones 

and Warren Mitchell as well as directors Peter Brook, Richard Eyre, Peter Hall and 

Nicholas Hytner.]  
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6.21 More than Words Can Wield the Matter. Dir. Mark Chapman (Great Britain, 1998).  

 

6.22 Exploring Shakespeare: ‘King Lear’. Dir. Mario Resnik (USA, 1999). [Actors 

perform several scenes from the play.]  

 

6.23 ‘King Lear’: Text and Performance. Dir. (?) (BBC/Open University, 2000). [Uses the 

play to explore how meaning, even within the same scene, can be changed by 

performers, director, space, audience, design, cultural background, type of performance 

and editing. Uses excerpts from various productions, extracts from an acting workshop 

by Fiona Shaw and an interview with Jane Smiley.]  

 

Goodman, Lizbeth, ‘Lear’s Daughters on Stage and in Multimedia and Fiona Shaw’s King 

Lear Workshops as Case Studies in Breaking the Frame’, in Languages of Theatre 

Shaped by Women, ed. Jane de Gay and Lizbeth Goodman. Bristol and Portland, 

OR: Intellect, 2003, 37–47.  

 

6.24 Shakespeare: ‘King Lear’. Dir. Sam Genovese (USA, 2000). [Performances by the 
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