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King Lear on Screen: A Comprehensive Film-Bibliography’
José Ramon Diaz Fernandez

The present film-bibliography seeks to provide a comprehensive reference guide to the screen
adaptations of King Lear. This essay includes an initial general section listing previous
filmographies and bibliographies as well as surveys or overviews on the subject and the other
sections focus on, respectively, films, television adaptations, filmed stage performances,
derivatives and citations as well as documentary and educational films. In each section,
adaptations are classified in chronological order followed by an alphabetical list of relevant
critical studies. Although the bibliography attempts to be as exhaustive as possible, certain
entries have been discarded: dissertations, abstracts, announcements, conference reports and
works containing only passing references. Likewise, reprints in anthologies or collections of
essays have not been included and, if an article or essay has been updated and/or expanded as
a book chapter, only the most recent version has been selected for inclusion here. Douglas
Brode’s Shakespeare in the Movies: From the Silent Era to ‘Shakespeare in Love’ (2000) and
Peter Cochran’s Small-Screen Shakespeare (2013) have been deliberately excluded since they
contain so many errors and inaccuracies that these volumes are useless for scholarly purposes.
Interviews have only been listed if they deal with one or several specific titles. | have
included theatrical productions such as Trevor Nunn’s King Lear (2008) in the television
section if there are significant changes between the original stage design and the television
program and, in these cases | have only selected studies making specific reference to the
recorded version. As far as the derivatives and citations are concerned, the number of articles
and essays on films such as Francis Ford Coppola’s The Godfather, Part Il (1990) is
significantly larger than what the reader will find here, but | have only listed those entries
specifically making reference to the use of Shakespeare in the film. The inclusion of reviews
is also necessarily selective, and the reader may instead consult The World Shakespeare
Bibliography Online for a fuller coverage. When necessary, | have annotated the entries to
indicate their subject if the title does not mention it clearly. Likewise, | have specified all the
adaptations that are discussed in one item the first time it appears in the bibliography. Titles in
non-Western languages have been translated into English and indicated between square
brackets. Similarly, where possible, place names usually appear in their English version (e.g.,
‘Vienna’ instead of ‘Wien’). All electronic addresses were correct at the time of going to
press.

Several people deserve to be mentioned here since they helped me in many different
ways while 1 was looking for relevant material. The warmth, affability, kind disposition —
despite my innumerable requests for all sorts of material — and good humour of the reading
room staffs at the British Film Institute and the Folger Shakespeare Library have remained
unsurpassed over the years, and | am also indebted to the staffs of the Library of Congress,
the British Library and the University of London Library for having allowed me to make use
of their outstanding collections and resources. Thais Flores Nogueira Diniz was so kind as to
provide me with a copy of her Literatura e cinema: Da semidtica a traducdo cultural (1999),
a publication which has considerably broadened the scope of the present resource. At my own
institution, as usual, Tomas Bustamante’s work at the Interlibrary Loan Service Section in my
university proved to be really invaluable and Ana Garrido went far beyond the call of duty in
helping me with my (almost) endless quest for references. Other colleagues and friends from
all over the world (Yoshio Arai, Christopher Baker, Richard Burt, H. R. Coursen, Samuel

! | would like to thank the Andalusian Regional Government for funding the research that allowed me to work at
the Folger Shakespeare Library and the British Film Institute and led to the writing of this essay (research project
no. PO7-HUM-02507).
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Crowl, Robert C. Evans, Miguel Angel Gonzalez, James L. Harner, Alicia Jiménez, Desirée
Lépez, Sofia Mufioz Valdivieso, Tanya Romero, Kenneth S. Rothwell, Mariangela Tempera,
M2 Jose Verdejo and James M. Welsh) kindly replied to my queries, provided detailed
information about their publications, sent me xeroxes from distant libraries or simply helped
me with their friendship and support. Last but not least, 1 would like to express my most
sincere thanks to Sarah Hatchuel, Nathalie VVienne-Guerrin and Victoria Bladen (in no
particular order) for inviting me to contribute this additional resource to their collection of
essays on King Lear on screen and for being such enthusiastic editors.

1. GENERAL

Brooke, Michael, ‘King Lear on Screen’. Screenonline
www.screenonline.org.uk/tv/id/566346/index.html.

Burt, Richard, ‘U. S. Television’, in his Shakespeares after Shakespeare: An Encyclopedia of
the Bard in Mass Media and Popular Culture. Vol. 2. Westport and London:
Greenwood, 2007, 585-650. [Includes an introduction (585-91) and a detailed
annotated list of adaptations and derivatives arranged by play and other categories.]

Grant, Cathy, ‘King Lear’, in her As You Like It: Audio-Visual Shakespeare. London: British
Universities Film and Video Council, 1992, 46-50.

Greenhalgh, Susanne, ‘U. K. Television’, in Shakespeares after Shakespeare: An
Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 2.
Westport and London: Greenwood, 2007, 651-732. [Includes an introduction (651-74)
and a detailed annotated list of adaptations and derivatives arranged by play and other
categories.]

Howard, Tony, ‘Shakespeare’s Cinematic Offshoots’, in The Cambridge Companion to
Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge University Press, 2007,
303-23.

Lanier, Douglas, ‘““Unaccommodated Man”: King Lear in Popular Culture’, in King Lear, ed.
Douglas A. Brooks. Naperville: Sourcebooks; London: Methuen Drama, 2007, 27-38.

__, ‘Film Spin-offs and Citations’, in Shakespeares after Shakespeare: An Encyclopedia of
the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 1. Westport and
London: Greenwood, 2007, 132-365. [Includes an introduction (132-7) and a detailed
annotated list of derivatives arranged by play and other categories.]

Lehmann, Courtney, ‘Film Adaptations’, in Shakespeares after Shakespeare: An
Encyclopedia of the Bard in Mass Media and Popular Culture, ed. Richard Burt. Vol. 1.
Westport and London: Greenwood, 2007, 74-131. [Includes an introduction (74-80)
and a detailed annotated list of adaptations arranged by play.]

McKernan, Luke and Olwen Terris, ‘King Lear’, in their Walking Shadows: Shakespeare in
the National Film and Television Archive. London: British Film Institute, 1994, 83-9.
[Additional references can be found in the chapter ‘General’ (183-200).]

Rothwell, Kenneth S. and Annabelle Henkin Melzer, ‘King Lear’, in their Shakespeare on
Screen: An International Filmography and Videography. New York: Neal Schuman
Publishers; London: Mansell, 1990, 129-44. [An annotated list of adaptations and
derivatives.]

Sammons, Eddie, ‘King Lear’, in his Shakespeare: A Hundred Years on Film. London:
Shepheard-Walwyn, 2000; Lanham: Scarecrow Press, 2004, 54-60. [An annotated
filmography of adaptations and derivatives that excludes television altogether.
Additional references can be found in the chapters ‘All the World’s a Stage’ (168—202)
and ‘The Immortal Bard’ (209-27).]
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Socci, Stefano, ‘Re Lear, Macbeth’, in his Shakespeare fra teatro e cinema. Florence: Le
Lettere, 2009, 98-111. [An overview of the main films and derivatives.]

White, Robert, ‘King Lear and Film Genres’, in Renaissance Poetry and Drama in Context:
Essays for Christopher Wortham, ed. Andrew Lynch and Anne M. Scott. Newcastle:
Cambridge Scholars Publishing, 2008, 317-32.

Wray, Ramona, ‘King Lear: Performative Traditions/Interpretative Positions’, in ‘King
Lear’: A Critical Guide, ed. Andrew Hiscock and Lisa Hopkins. London and New
York: Continuum, 2011, 56-77.

2. FILM ADAPTATIONS
2.1 King Lear. Dir. William V. Ranous (USA, 1909).

[This silent film is available in the DVD and Blu-Ray Play on! Shakespeare in Silent Film
(2016) with commentary by Judith Buchanan.]

Ball, Robert Hamilton, ‘“What, All in Motion? Shakespeare by Vitagraph (1908—1911)’, in his
Shakespeare on Silent Film: A Strange Eventful History. New York: Theatre Arts
Books; London: George Allen and Unwin, 1968, 38—60.

Buchanan, Judith, ““An Excellent Dumb Discourse”: British and American Shakespeare
Films, 1899-1916°, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 21—
48. [Also discusses Ernest Warde’s King Lear (1916).]

__, ‘Corporate Authorship: The Shakespeare Films of the Vitagraph Company of America’,
in her Shakespeare on Silent Film: An Excellent Dumb Discourse. Cambridge:
Cambridge University Press, 2009, 105-46. [Apart from the Vitagraph King Lear, also
examines Gerolamo Lo Savio’s Re Lear (1910).]

2.2 Re Lear. Dir. Gerolamo Lo Savio (Italy, 1910).

[This silent film is both available in the DVD Silent Shakespeare (2004) and the DVD and
Blu-Ray Play on! Shakespeare in Silent Film (2016) with commentary by Judith Buchanan.]

Babiak, Peter E. S., ‘Silent Shakespeare’, in his Shakespeare Films: A Re-evaluation of 100
Years of Adaptations. Jefferson: McFarland, 2016, 25-38.

Ball, Robert Hamilton, ‘Strange Motions: The Continent (1908—1911)’, in his Shakespeare on
Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London:
George Allen and Unwin, 1968, 90-134. [Also discusses Louis Feuillade’s Le roi Lear
au village (1911).]

Buchanan, Judith, ‘Corporate Authorship: The Shakespeare Films of the Vitagraph Company
of America’, in her Shakespeare on Silent Film: An Excellent Dumb Discourse.
Cambridge: Cambridge University Press, 2009, 105-46.

Coursen, H. R., ‘Silents’, in his Shakespeare in Space: Recent Shakespeare Productions on
Screen. New York: Peter Lang, 2002, 95-111.

Floreano, Ilaria, ‘Re Lear (1910) / Il mercante di Venezia (1910)’, in her Shakespeare e il
cinema: Vita e opere del Bardo sul grande schermo. Rome: Gremese, 2016, 38-9.
Rothwell, Kenneth S., ‘In Search of Nothing: Mapping King Lear’, in Shakespeare, the Movie:
Popularizing the Plays on Film, TV, and Video, ed. Lynda E. Boose and Richard Burt.
London and New York: Routledge, 1997, 135-47. [Also examines the function of the map
in the films directed by Grigori Kozintsev (1970), Peter Brook (1971) and Jean-Luc
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Godard (1987) as well as the television adaptations directed by Brook (1953), Jonathan
Miller (1982) and Michael Elliott (1983).]

2.3 King Lear. Dir. Ernest Warde (USA, 1916).

[This silent film is included in the DVD The Thanhouser Collection, vol. 7: Thanhouser
Presents Shakespeare (1910 to 1917).]

Ball, Robert Hamilton, ‘These Visions Did Appear: During the War’, in his Shakespeare on
Silent Film: A Strange Eventful History. New York: Theatre Arts Books; London:
George Allen and Unwin, 1968, 216-62.

Buchanan, Judith, ““An Excellent Dumb Discourse”: British and American Shakespeare
Films, 1899-1916°, in her Shakespeare on Film. Harlow: Pearson Longman, 2005, 21—
48.

Guneratne, Anthony R., ‘Featuring the Bard: Frederick Warde’s Shakespeare and the
Transformation of American Cinema’, in his Shakespeare, Film Studies, and the Visual
Cultures of Modernity. New York and Basingstoke: Palgrave Macmillan, 2008, 95-113.

Rothwell, Kenneth S., ‘Representing King Lear on Screen: From Metatheatre to “Meta-
Cinema™, in Shakespeare and the Moving Image: The Plays on Film and Television,
ed. Anthony Davies and Stanley Wells. Cambridge: Cambridge University Press, 1994,
211-33. [Also discusses the films directed by Kozintsev and Brook as well as the
television adaptations directed by Brook, Miller and Elliott.]

2.4 King Lear. Dir. Grigori Kozintsev (USSR, 1970).

Adling, Wilfried, ‘Historizitdt und Aktualitit in Kosinzews Film Konig Lear’. Shakespeare
Jahrbuch (Weimar) 109 (1973): 101-2.

Aebischer, Pascale, ‘En-gendering Violence and Suffering in King Lear’, in her
Shakespeare’s Violated Bodies: Stage and Screen Performance. Cambridge: Cambridge
University Press, 2004, 151-89. [Also discusses Brook’s film and Richard Eyre’s
televised adaptation (1998).]

Anikst, Alexander, ‘Grigori Kozintsev’s King Lear’. Soviet Literature 16 (1971): 177-82.

Ashby, Richard, ‘Crowding out Dover “Cliff” in Korol Lir’. Adaptation 10 (2017): 210-29.

Avila, Filipe dos Santos and José Roberto O’Shea, ‘Radical Lear Revisited: The Tragic Genre
in Kurosawa’s Ran and Kozintsev’s King Lear’. Scripta Uniandrade 14.2 (2016): 29—
42, Also available at
uniandrade.br/revistauniandrade/index.php/ScriptaUniandrade/article/view/506/517.

Babiak, Peter E. S., ‘Kozintsev’, in his Shakespeare Films: A Re-evaluation of 100 Years of
Adaptations. Jefferson: McFarland, 2016, 84-98.

Baker, Christopher, ‘Religion in Performance’, in his Religion in the Age of Shakespeare.
Westport and London: Greenwood, 2007, 95-126. [Also discusses the representation of
spiritual elements in Brook’s film.]

Bevington, David, Anne Marie Welsh and Michael L. Greenwald, ‘King Lear on Film and
Video’, in their Shakespeare: Script, Stage, Screen. New York: Pearson Longman, 2006,
760-6. [Surveys the films directed by Kozintsev, Brook and Kurosawa as well as the
television adaptations directed by Miller, Elliott and Eyre. Also briefly mentions several
derivatives.]

Braucourt, Guy, ‘Lear a deux voix’. Nouvelles littéraires 11 mars 1974: 20-1.

Brown, John Russell, ‘Screen Versions’, in his King Lear. Basingstoke and New York:
Palgrave Macmillan, 2009, 127-30. [Also discusses Brook’s film and Elliott’s televised
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adaptation.]

Buchman, Lorne M., ‘Spatial Multiplicity: Patterns of Viewing in Cinematic Space’, in his
Still in Movement: Shakespeare on Screen. New York and Oxford: Oxford University
Press, 1991, 12-32.

__, ‘Inside-Out: Dynamics of Mise-en-scéne’, in his Still in Movement: Shakespeare on
Screen. New York and Oxford: Oxford University Press, 1991, 33-51.

_, ‘Houseless Heads: The Storm of King Lear in the Films of Peter Brook and Grigory
Kozintsev’, in his Still in Movement: Shakespeare on Screen. New York and Oxford:
Oxford University Press, 1991, 52-63.

__, ‘Temporal Multiplicity: Patterns of Viewing in Cinematic Time’, in his Still in
Movement: Shakespeare on Screen. New York and Oxford: Oxford University Press,
1991, 107-25. [Also discusses Brook’s film.]

Buhler, Stephen M., ‘Gaining in Translation’, in his Shakespeare in the Cinema: Ocular
Proof. Albany: State University of New York Press, 2002, 157-78. [Also examines
Akira Kurosawa’s Ran (1985) and Godard’s film.]

Catania, Saviour, ‘“Darkness Rumbling”: Kozintsev’s Karol Lier and the Visual Acoustics of
Nothing’. Literature/Film Quarterly 36 (2008): 85-93.

Collett, Sharon, ‘Kozintsev’s King Lear’. 4 Groat’s Worth of Wit: Journal of the Open
University Shakespeare Society 24.1 (March 2013): 5-8.

Collick, John, ‘Kozintsev’s Hamlet and Korol Ler’, in his Shakespeare, Cinema and Society.
Manchester and New York: Manchester University Press, 1989, 128-48.

Coursen, H. R., ‘Lear and Cordelia’, in his Shakespearean Performance as Interpretation.
Newark: University of Delaware Press; London and Toronto: Associated University
Presses, 1992, 129-39. [Compares 4.7 and 5.3 in the films directed by Kozintsev and
Brook, the television adaptations directed by Miller and Elliott as well as Edwin Sherin’s
filmed stage production (1974).]

Crowl, Samuel, ‘CLOSE-UP: MAJOR DIRECTORS II: Akira Kurosawa, Grigori Kozintsev,
and Franco Zeffirelli’, in his Shakespeare and Film: A Norton Guide. New York and
London: Norton, 2008, 41-60.

Davies, Anthony, ‘King Lear on Film’, in ‘Lear’ from Study to Stage: Essays in Criticism, ed.
James Ogden and Arthur H. Scouten. Madison: Fairleigh Dickinson University Press;
London: Associated University Presses, 1997, 247-66. [Compares the films directed by
Kozintsev and Brook as well as the television adaptations directed by Tony Davenall
(1974), Miller and Elliott.]

Diniz, Thais Flores Nogueira, Literatura e cinema: Da semidtica a traducao cultural. Ouro
Preto: Editora UFOP, 1999. [Examines the films of King Lear directed by Kozintsev,
Brook, Kurosawa and Godard as examples of intersemiotic translation.]

Dombrovskaia, Olga, ‘Hamlet, King Lear and Their Companions: The Other Side of Film
Music’, in Contemplating Shostakovich: Life, Music and Film, ed. Alexander Ivashkin
and Andrew Kirkman. Farnham and Burlington: Ashgate, 2012, 141-64.

Egorova, Tatiana, ‘Human Tragedy as Reflected in Film Music’, in her Soviet Film Music: An
Historical Survey. Amsterdam: Harwood Academic Publishers, 1997, 221-7.

Etkind, Alexander, ‘Mourning the Soviet Victims in a Cosmopolitan Way: Hamlet from
Kozintsev to Riazanov’. Studies in Russian & Soviet Cinema 5 (2011): 389-409.

Fink, Guido, “What do you see?”: King Lear dalla scena allo schermo’, in ‘King Lear’ dal testo
alla scena, ed. Mariangela Tempera. Bolonia: Cooperativa Libraria Universitaria Editrice,
1986, 179-92. [Compares the films directed by Kozintsev and Brook.]

Fischer-Weimann, Waltraud, ‘Der Film Konig Lear: Aufgaben und Probleme der
deutschsprachigen Synchronisation’. Shakespeare Jahrbuch (Weimar) 109 (1973): 74-80.

Floreano, Ilaria, ‘Re Lear (1971)’, in her Shakespeare e il cinema: Vita e opere del Bardo sul
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grande schermo. Rome: Gremese, 2016, 89-90.

Frenk, Joachim, ‘Shakespeares Tragddien: Von Sprachmacht und Rezeptionsgeschichten’, in
Tragodie: Die bleibende Herausforderung, ed. Ralf Bogner and Manfred Leber.
Saarbrucken: Universaar, 2011, 39-57.

Gil-Delgado, Fernando, ‘Las tragedias’, in his Introduccion a Shakespeare a través del cine.
Madrid: Ediciones Internacionales Universitarias, 2001, 147-204. [Compares the
adaptations directed by Kozintsev, Brook and Kurosawa.]

Gillespie, David, ‘Adapting Foreign Classics: Kozintsev’s Shakespeare’, in Russian and
Soviet Film Adaptations of Literature, 1900-2001: Screening the Word, ed. Stephen
Hutchings and Anat Vernitski. London and New York: RoutledgeCurzon-Taylor and
Francis, 2005, 75-88.

Goyal, Anurag, ‘Ideology and Aesthetics in Kozintsev’s King Lear’, in Film and Literature,
ed. K. K. Sharma. Delhi: K. K. Publications, 1997, 35-56.

Griggs, Yvonne, ‘On the Road: Reclaiming Grigori Kozinstev’s Korol Lir (1970)’, in her
Shakespeare’s ‘King Lear’: The Relationship between Text and Film. London: Methuen
Drama, 2009, 62—79.

Gronsky, Daniel, ‘Shakespeare in Translation’. Film International 11 (2004): 44-51.
[Compares Kozintsev’s film and Ran.]

Guntner, J. Lawrence, ‘Hamlet, Macbeth and King Lear on Film’, in The Cambridge
Companion to Shakespeare on Film, ed. Russell Jackson. 2nd edn. Cambridge:
Cambridge University Press, 2007, 120-40. [Compares the films directed by Kozintsev,
Brook and Kurosawa.]

Halio, Jay L., ‘The Play in Performance’, in his ‘King Lear’: A Guide to the Play. \Westport
and London: Greenwood Press, 2001, 95-115. [Apart from some stage productions,
discusses the films directed by Kozintsev and Brook as well as Eyre’s televised
adaptation.]

Hayman, Ronald, ‘Grigori Kozintsev’. Transatlantic Review 46/47 (Summer 1973): 10-15.
[Interview.]

Hindle, Maurice, ‘The Sixties and Seventies: Cultural Revolution, Filmic Innovation’, in his
Shakespeare on Film. 2nd edn. London and New York: Palgrave, 2015, 40-50. [Among
other titles, surveys the films directed by Kozintsev and Brook.]

Hodgdon, Barbara, ‘Kozintsev’s King Lear: Filming a Tragic Poem’. Literature/Film Quarterly
5(1977): 291-8.

__, “Two King Lears: Uncovering the Filmtext’. Literature/Film Quarterly 11 (1983): 143-51.

Holland, Peter, ‘Two-Dimensional Shakespeare: King Lear on Film’, in Shakespeare and the
Moving Image: The Plays on Film and Television, ed. Anthony Davies and Stanley Wells.
Cambridge: Cambridge University Press, 1994, 50-68. [Compares the adaptations
directed by Kozintsev, Brook and Elliott.]

Howard, Tony, ‘A Passion for Truth’. Around the Globe: The Magazine of Shakespeare’s
Globe 35 (Spring 2007): 38-9.

Jackson, MacDonald P., ‘Screening the Tragedies: King Lear’, in The Oxford Handbook of
Shakespearean Tragedy, ed. Michael Neill and David Schalkwyk. Oxford: Oxford
University Press, 2016, 607-23. [Compares the films directed by Kozintsev, Brook,
Kurosawa and Brian Blessed (1999) as well as the television adaptations directed by
Brook, Miller and Elliott.]

Jorgens, Jack J., ‘King Lear: Peter Brook and Grigori Kozintsev’, in his Shakespeare on Film.
1977, rpt, Lanham and London: University Press of America, 1991, 235-51.

Keyishian, Harry, ‘Performing Violence in King Lear: Edgar’s Encounters in 4.6 and 5.3°.
Shakespeare Bulletin 14.3 (Summer 1996): 36-8. [Compares the scenes in the films
directed by Kozintsev and Brook as well as the television productions directed by Miller
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and Elliott.]

Knight, L. H., ‘Grigori Kozintsev’s King Lear’. Journal of the Department of English 2 (March
1976): 48-66.

Kozintsev, Grigori, ‘Hamlet and King Lear: Stage and Film’, in Shakespeare 1971: Proceedings
of the World Shakespeare Congress, ed. Clifford Leech and J. M. R. Margeson. Toronto
and Buffalo: University of Toronto Press, 1972, 190-9.

_, “Aus der Arbeit am Film Konig Lear’. Kunst und Literatur 20 (1972): 409-25.

__, ‘Gedanken zum Film Konig Lear’. Shakespeare Jahrbuch (Weimar) 109 (1973): 56-61.

__, “Ainsi parlait Shakespeare...” Nouvelles littéraires 11 mars 1974: 21.

__, 'King Lear’: The Space of Tragedy: The Diary of a Film Director. Trans. Mary Mackintosh.
Berkeley: University of California Press; London: Heinemann, 1977.

Kuckhoff, Armin-Gerd, ‘Shakespeare und die Schauspielkunst heute’. Shakespeare Jahrbuch
(Weimar) 109 (1973): 81-7.

Lambert, J. W., ‘Shakespeare and the Russian Soul’. Drama 126 (Autumn 1977): 12-19.

Leaming, Barbara, ‘King Lear’, in her Grigori Kozintsev. Boston: Twayne, 1980, 119-35.

Ledao, Liana de Camargo, ‘Korol Lir, de Grigori Kozintsev: Imagens, personagens e
soliloquios’, in Olhares sobre textos e encenacgdes, ed. Sheila Diab Maluf and Ricardo
Bigi de Aquino. Maceid: EDUFAL; Salvador: EDUFBA, 2007, 155-69.

Lee, Hye-Kyung, ‘[Kozintsev’s Filmic Adaptation of Shakespeare’s Plays Hamlet and King
Lear]’. Shakespeare Review (Seoul) 47 (2011): 385-403.

Leggatt, Alexander, ‘Grigori Kozintsev’, in his King Lear. 2nd edn. Manchester and New
York: Manchester University Press, 2004, 88-104.

Lehmann, Courtney, ‘Grigori Kozintsev’, in Welles, Kurosawa, Kozintsev, Zeffirelli, by Mark
Thornton Burnett, Courtney Lehmann, Marguerite H. Rippy and Ramona Wray.
London and New York: Bloomsbury, 2013, 92-140.

Leonard, Kendra Preston, ‘King Lear’, in her Shakespeare, Madness, and Music: Scoring
Insanity in Cinematic Adaptations. Lanham: Scarecrow Press, 2009, 97-115. [Also
discusses the films directed by Brook and Kurosawa.]

_, ‘Edgar’, in her Shakespeare, Madness, and Music: Scoring Insanity in Cinematic
Adaptations. Lanham: Scarecrow Press, 2009, 117-26. [Also discusses the films
directed by Brook and Kurosawa.]

Lipkow, Alexander, ‘Probleme der Shakespeare-Verfilmung und die Filme Kosinzews’. Kunst
und Literatur 26 (1978): 412-28.

Lyons, Anthony, ‘Visible Spirits: Kozintsev’s Cinematic Art in Koral Lier/King Lear’. Use of
English 55 (2003-04): 27-36.

MacDonald, Ian, ‘Assertion: 1953-1975’, in his The New Shostakovich. New edn. revised and
updated by Raymond Clarke. London: Pimlico, 2006, 229-71.

Manvell, Roger, ‘The Russian Adaptations: Yutkevitch and Kozintsev’, in his Shakespeare
and the Film. Revised, updated edn. South Brunswick and New York: A. S. Barnes,
1979, 72-85.

__, ‘Perspectives’, in his Shakespeare and the Film. Revised, updated edn. South Brunswick
and New York: A. S. Barnes, 1979, 153-9.

Margolies, David, ‘King Lear: Kozinstev’s Social Translation’, in Shifting the Scene:
Shakespeare in European Culture, ed. Ladina Bezzola Lambert and Balz Engler.
Newark: University of Delaware Press, 2004, 230-8. [Also discusses Brook’s film.]

McNeir, Waldo F., ‘Grigori Kozintsev’s King Lear (USSR, 1971)’. College Literature 5 (1978):
239-48.

Moore, Tiffany Ann Conroy, ‘King Lear Revisited in the Brezhnev Era: Kozintsev’s 1970
Film Adaptation’, in her Kozintsev’s Shakespeare Films: Russian Political Protest in
‘Hamlet” and ‘King Lear’. Jefferson and London: McFarland, 2012, 136-77.
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Panizzi, Andrea, ‘Il nichilismo “rabbioso” di Lear’, in his Shakespeare in Movie: Una vita per
il teatro. Oltre un secolo di cinema. Genoa: De Ferrari, 2016, 161-77. [Discusses the
films directed by Kozintsev, Brook, Kurosawa and Godard.]

Park, Hwanhee, ‘[Staging the Fool and the Stage of Fools: King Lear by Shakespeare and
Kozintsev]’. Trans-Humanities 7.3 (2014): 5-20. [In Korean.]

Parker, R. B., ‘“The Use of Mise-en-Scéne in Three Films of King Lear’. Shakespeare Quarterly
42 (1991): 75-90. [Compares the films directed by Kozintsev, Brook and Kurosawa.]
Pilard, Philippe, ‘Horizons lointains: Du c6té de chez Lear’, in his Shakespeare au cinéma.
Paris: Nathan, 2000, 97-112. [Surveys the films directed by Kozintsev, Brook,
Kurosawa and Godard, Elliott’s television adaptation as well as Peter Yates’s The

Dresser (1983) and Jocelyn Moorhouse’s A Thousand Acres (1997).]

Radcliff-Umstead, Douglas, ‘Order and Disorder in Kozintsev’s King Lear’. Literature/Film
Quarterly 11 (1983): 266-73.

Richmond, Hugh M., ‘King Lear in a Course on Shakespeare and Film’, in Approaches to
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6.28 From Bard to Verse. Dir. Neil MacLennan (BBC, 2003). [Actor Fraser James
performs Edmund’s opening soliloquy.]

6.29 Shakespeare after All: The Later Plays: ‘King Lear’. Dir. (?) (Harvard University,
2007). [Video lecture series in thirteen parts. An online Shakespeare course delivered by
Marjorie Garber focusing on Shakespeare’s later plays from Measure for Measure to
The Tempest. The course is no longer available on the Harvard University website but
can be easily accessed on YouTube.]

6.30 Shakespeare’s Tragedies. Dir. (?) (The Teaching Company, 2007). [A series of
lectures given by Clare R. Kinney.]

6.31 Talking Shakespeare: Goneril, Regan and Cordelia. Dir. (?) (National Theatre,
2014). [Kate Fleetwood, Anna Maxwell Martin and Olivia Vinall are interviewed about
playing the three daughters in Sam Mendes’s production of King Lear. Archived at the
National Theatre.]

6.32 My Shakespeare / Shakespeare Uncovered, Season Two: ‘Christopher Plummer on
King Lear’. Dir. Nicola Stockley (Sky Arts and PBS, 2014). [Plummer discusses the play
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this television series are available on DVD in the United States under the title
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‘Shakespeare Uncovered’.]

6.33 Shakespeare Solos: ‘Riz Ahmed: King Lear Act I, Scene 2°. Dir. Dan Susman (The
Guardian, 2016). [The actor recites the ‘Thou, Nature, art my goddess’ soliloquy.
Available at www.thequardian.com/stage/video/2016/may/03/riz-ahmed-edmund-Kking-
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6.35 Shakespeare Republic: ‘Edmund’. Dir. Sally McLean (Australia, 2017). [A web
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