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Example 1.1 Jacopo Peri, Le musiche di Jacopo Peri sopra L’Euridice (Florence: Giorgio
Marescotti, 1600 [1601, modern style]), Dafne’s recitative, mm. 19-26

Ma la bel-la Eu-ri-di-ce

1 2 3 4 56 7
Mo-vea dan-zan-do il pie sul ver-de pra-to
1 2 3 4 5 6 7 8 91

Quand’ahi ria sorte a-cer-ba

1 2 3 4 56 7
An—gue cru-do, e spie-ta-to
1 2 3 4 5 67

Che ge-la-to gia-cea tra fio-ri e l'er-ba
1 2345 6 7 8 91011
Pun-se-le il pie . ..
1 2 3 4

But the lovely Eurydice

0 11

when—O bitter angry fate |—

a snake, cruel and merciless,

was prancing around the green meadow

that lay motionless among flowers and

grass

bit her foot ...
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Example 3.1 Giulio Caccini, L’Euridice composta in musica in Stile Rappresentativo da

Giulio Caccini detto Romano, Dafne’s narration ‘Per quel vago boschetto’ (Florence:

Giorgio Marescotti, 1600 [1601, modern style]), mm. 1-14



Demonio e Marzio.

Ritorna il Demonio, risoluto di fare ogni sforzo per superare Alessio nel breve spazio
che gli rimane di vita. E sopragionto da Marzio quale, credendolo un eremita
e volendo burlarlo come era solito fare con Alessio, entra seco in discorso, ed adiratosi
con lui, procura di ritenerlo, ma viene in diversi modi schernito dal Demonio.
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Example 3.2 Stefano Landi, Il Sant’Alessio, Act 11, sc. 8, dialogue for Demonio e Marzio
‘Gia con desir costante’ (Rome: Paolo Masotti, 1634), mm. 1-27
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adapted from L’Orfeo, L’Ariana, Il Lamento Di Olimpia, ed. Anna Maria Vacchelli

Example 3.3 Claudio Monteverdi, L’Arianna, Arianna’s lament ‘Lasciatemi morire
(Cremona: Fondazione Claudio Monteverdi, 2014), mm. 1-24

etel] el MM MM oeel oeel il il [ceetd [ceetd
' RMA ‘w
L e ¢ 1 LI
N i Cll||p e € N© .
~ MY = - £
L L . o o
w2 4 el 2 .
= || fhah \ah M- ® A e <
a Il E m FHHH HH FHH FHH 9
0
NN e . R o,
i il iR Ihan i fiviy = [y N S ®
A i e ke 1N
N g e (e & [N TN & Y e a =
. HH h 1N E
Hiy 2 Hin N Il I
)| = © 4 [T .
! L L . g
\ HA L, N A ~ N ¢ . 3 N
ol|] E e H
SRy .
3 mo A2 1IN uMn & P _ K
[|] T £ [N i T E o
il M Ml M = g (e b hiin 0
o = g e = AR m
o T e = TR = & = .
il o 1P I3 T 2
e M 1 E
~ TN ¢ Bl v T o ocel
N E | 2 il N o
s e TN 2 [N B A I P
= i i H FHH Eeet] Eect]
kua s g
i U oy
AR cel z e : R
< N2 T Ll ; 4
IESa i ® e & =
HH H4H |
) - L 3K B
T = ] \\\.v o .
AN HT e = M o Ei g
Eecty cey et 8 Tt o N
W&o SN AN N BN = NG ~ NI e
Ehudri ‘N Ly S LT ™~ LI A \ihuda \
< = o = = = 5
3 2 < - - )
g g
2 g
2




Scena IV

Oronta, indi Alindo con lo scettro d' Artemisia.
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Example 3.4 Francesco Cavalli, Artemisia, Act 111, sc. 4, Oronta’s lament ‘Dammi
morte o libertd’, ed. Hendrik Schulze and Sara Elisa Stangalino (Kassel

2013), mm. 1-87

Barenreiter,
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Example 3.4 (cont.)
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Example 3.5 Francesco Cavalli, Scipione Affricano, Act 1, sc. 14, aria for Ceffea ‘Amate
pur, amate’, transcription from Italian Opera 1640-1770, 5, ed. H. Mayer Brown (New

York, London: Garland Publishing, 1978), 41r-43r
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Example 3.5 (cont.)
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Scipione

Dimmi, Ericlea, poss’io’, transcription from Italian Opera 1640-1770, 5, ed. H. Mayer

Example 3.6 Francesco Cavalli, Scipione Affricano, Act 1, sc. 13, recitative for Scipione
Brown (New York, London: Garland Publishing, 1978), 38v-39v

3
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Example 3.7 Francesco Cavalli, Il Xerse, Act I, sc. 7, mezz’aria for Xerse ‘Deh rimirate
un re’, ed. Hendrik Schulze and Sara Elisa Stangalino (Kassel: Barenreiter, 2019), mm.
17-25
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Example 3.8 Stefano Landi, Il Sant’Alessio, Act ], sc. 2, aria for Alessio ‘Se I'ore volano

Paolo Masotti, 1634), mm. 1-6

(Rome
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Example 3.9 Francesco Cavalli, Il Giasone, Act I, sc. 15, aria for Medea ‘Dell’antro

9887), 58v-59v

magico’, transcription from ms. [c. 1664-1660], I-Vnm, mss.It.IV.363 (
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Example 3.9 (cont.)



Coro de spirti, al suono di un Reg,., Org. di legno, cinque Tromb., duoi Bassi da gamba,
et un contrabasso de viola.
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Example 3.10 Claudio Monteverdi, L’Orfeo, Act III, chorus for the Spirits ‘Nulla
impresa per uom’, adapted from L’Orfeo, L’Ariana, Il Lamento di Olimpia, ed. Anna
Maria Vacchelli (Cremona: Fondazione Claudio Monteverdi, 2014), mm. 337-347
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Act II, sc. 2, mezz'aria for Falsirena (Venice: Alessandro Vincenti, 1626), mm. 237-59

Example 4.1 Domenico Mazzocchi, La catena d’Adone, favola in musica (Rome, 1626),
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Example 7.1 Francesca Caccini, La liberazione di Ruggiero dal’isola d’Alcina, baletto (Florence, 1625),

Ruggiero, ‘Quanto per dolce’ (Florence: Pietro Cecconcelli, 1625), mm. 138-62; 223-37
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Example 7.1 (cont.)
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Example 11.1 Jean-Baptiste Lully, Atys, Tragedie mise en musique (Paris: Christophe

Ballard, 1689), Act I, sc. 3, Sangaride and Atys, mm. 142-90
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Example 12.1 Matthew Locke, The English opera, or, The vocal musick in Psyche: with

the instrumental therein intermix’d: to which is adjoyned the instrumental musick in The

tempest (London: Printed by T. Radcliff and N. Thompson for the author, 1675),

«

Curtain Tune’, from The Tempest, 68
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Example 12.2 Henry Purcell, King Arthur, ed. Dennis D. Arundell [1928], rev edn.

Margaret Laurie (London: Novello, 1971), Philidel, ‘Hither this way’ (excerpt), mm.
26-9.
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Example 12.3 Henry Purcell, King Arthur, Grimbald, ‘Let Not a Moonborn EIf, mm.

1-25.



